






































































































































































































Such choices seem. to me . espec·ially hold ones choict:s that Jarl' . as in 
I\ >1'lll YJ , tu 

pick up /Ill' haskcl, >( l't rat'·'-
Words ill'otdd 11111A.C !ol'<'-
And cunlinue north. ll! ' /I! ( l ''01/ 

''<tLi--L'i'''n understands the risks :-.ilL· " ·'' t.Jk,·n. Songs u/t/1( Pine Jt 't)l . 
i11 .111 L'dition designed and bcautif11li ) l'XL'dttcd Sam llamil 1 .Jlld 
>>1\'L'il'OII ""Copper Canyon Pre,s. dl>'>,·, wtth tllt''>e line'>. 

Finallv, I sat', taste: 
Aft• h/ond is 01i ocean tlwt rnu cross. 
}';111r keel scrapes /Ill ' s/w//m1'S,. 
/Jui I have rolled a11:a1 '. 
I wail. with ll'hales. ·there across the har. 
Their spnulinK air /Ill' radar . 
Clear againsl the migra1ur1' coast. 

J ean Anderson 

Wheat Among Bones. By Mary Baron. (New York: Sheep Meadown 
Press , 1979. 94 pages. $4.95 paper; $9.95 hardbound) 

Wheat Among Bones is Mary Baron's second book of poetry in five 
years. Her first, Leuers for the New England Dead (Boston: David R. 
Godine Publisher , 1974) was selected to be number four in the First 
Godine Poetry Chapbook Series . In both poetic form and subject matter, 
Wheat Among Bones represents a substantial ad vance over Letters for the 
New Hngland Dead. 

Wheat Among Bones is divided into six sections: Wheat Among 
Bones. Examinations, 13rood Bitch : the Penelope poems. Lines for a 
Critic. and The Lesson of John. The poems themselves were written over 
a span of eleven years. with about ninety percent having been written be-
tween I 974 and 1979 in various regions of the country --New England, the 
Mit! west , the Rockies, and Alaska. 

1l1e first section, Wheat Among Bones, containing nine poems, is 
one of the strongest in the book. Beginning with ·'Christening," where 
the poet describes herself as a "Soldier of Christ /gone AWOL, somewhere 
in Ohio," this section explores the rootless soul, severed from childhood, 
religion, and self. for whom suicide becomes the natural physical comple-
ment to spiritual non-existence. The section ends, however , with the 
hopeful. visionary, "Wheat Among Bones," title poem of the book: 
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I dream I walk among my bones 
under vast ribs arching like trees 
until, in underground caverns, I come 
to gardens, vast fields of flowers 
winter wheat, supple and green among the bones. 

Baron has transformed the Renaissance emblem for hope, a sprig of 
wheat growing between crossed bones, into a personal emblem for spir-
itual growth--a growth that takes into account, but is not dependent 
upon, survived anguish . 

The second section, Examinations, does exactly that. Incorporat-
ing an unusual poetic format , that of the essay exam--only with the 
answers first and the questions last, this section examines the sources of 
the self and the poet. Consisting of only five poems, this section is in-
triguing , but not consistently successful. For example, "Question 4: 
old times ," while impressive for its honesty , is too dependent on word 
play: 

Why did you marry, Mary? 

In fear 
and recognition of flight. 

"Question 3: old wallpapers," on the other hand , contains both the 
elements of surprise and recognition that make a poem work: 

I was three. 
The living room was full of chairs, 
a couch, black, with little flowers. 
The wall paper was pink 
with feathers floating down. 

Upstairs, right overhead, 
my mother 's room 
blue 
with feathers floating--up ? 

I walked the stairs for hours, 
searching for the bleeding place 
the magic blur 
the sky-blue-pink 
between the floors. 

What taught you metaphor? 

Section Three, Brood Bitch: the Penelope poems, contains fifteen 
poems told from the double points of view of Penelope and the poet. 
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Penelope is in Ithaca . waiting for Odysseus and warding off the suitors, 
weaving herself and her future into her shroud. The poet is in the Mid-
west. weaving into her poems her self and her future. which becomes the 
same future as Penelope \--a growing awareness that she loves another man 
and that her love for her hu sband has died. Through her imagining of 
Penelope's dilemma. the poet is able to understand her own and to act 
upon it. Her identification with Penelope becomes so complete that at 
one point the poet experiences a kind of .. Double Vision": 

Penelope oppresses me I possesses me 
pursues me through 
this Midwest town. 
Her life beats at the back of my skull, 
flickers 011 the backs of my eyes 
until everything I see 
is d uuble I haU'Penelope 
until I am in Ithaca working her loom, 
she walking down this street 
muttering my words. 

As one might expect , many of the poems in this section are love poems 
of one sort or another, detailing the initial fears of new love through the 
celebration of love to a determination to commit oneself to it, whatever 
the cost--"Penelope ... wraps herself in the shroud. and leaves." 

Section Four. Close to Center, the longest section in the book. 
contains eighteen poems. Having come through the examination of her 
childhood and, with Penelope. the examination of her love impulses, the 
poet is now indeed close to center , or rather, close to centering herself 
with another person. All of the poems in this section are love poems, 
dealing, in chronological sequence, with physical separation and then a 
permanent reunion. Perhaps because this section is longer, or perhaps 
because it is more difficult to sustain intensity in a series of love lyrics, 
this section is considerably more uneven than the previous three. Some 
of the poems, particularly "Farewell Poem ," "Green," "Close to Center ," 
"Act of Faith," and "In Home Waters," are lovingly expressive. Others , 
like "Souvenir ," "Love Letter," and "The Child I Want" seem perfunc-
tory or self-indulgent. 

The last two sections, Lines for a Critic and The Lesson of John, 
are less thematically integrated to the rest of the work . Lines for a Critic, 
containing ten poems, deals with a variety of personal experiences, from 
the birth of a child to the death of a mother. All but three of these 
poems are reprinted from Letters for the New England Dead, and it is 
apparent that these poems are older; lines, images, line breaks, and 
punctuation are all more formal--and more formulaic . Baron's New Eng-
land literary heritage, particularly Dickinson and Robinson , is more 
apparent here, and while the poems are nicely conceived, they're not 
as interesting in form or as experimental in subject matter as the poems in 
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the first half of the book. 
The final sed ion. The Lesson of John , contains, for the most part, 

poems about poets , poetry , and the teaching of poetry . With the ex-
ception of four poems, these (seventeen in all) are recent. Some of the 
best poems in this section are poems for students; "Talking to a student." 
''Ash Wednesday poem for loved students," and ·'Introduction to 
poe try," which asserts that "the claw that touches ground is poetry." 

All in all, Mary Baron's Wheat Among Bones is a notable achieve-
ment. Baron has taken the traditional lyric form and used it to identify 
"old horrors," to examine quiet desperation, and to celebrate love and 
poetry. The experiences are common; the expression is singular. 

Cynthia Walker 

ET CETERA No. 14. Published and edited by John Yarnrus. :2988 
Wilson School Lane, Sinking Spring, Pennsylvania, 19608. Late llJ79 . 
27 pages. Single copies, $2. Per year (about three issues), $6 . 

ETCETERA is a ''little magazine" of poetry and reviews published 
quarterly by John Yamrus of Pennsylvania; often two issues will be com-
bined under one cover. 

Yamrus has devoted himself {and his cash--for this is one of many 
magazines totally unsupported by grants) for several years to publish 
''the best poetry I can lay my hands on." He tends to publish the same 
coterie in issue after issue : Will Inman , Allan Burgis , Gerald Locklin . 
But this is hardly a drawback , because these are all excellent poets, 
widely published elsewhere. 

ETCETERA has gradually grown, over the years , out of its early 
printing problems--offset reproduction that was so light of imprint it was 
hard to read, and haphazard cover art and binding--into a mature, attrac-
tive magazine which uses old photos on the cover and is professionally 
printed. 

The taste of the editor has generally remained the same. Yamrus is 
a fan of Kerouac and of a spontaneous, largely unrevised method of writ-
ing that often deals with early morning vigils and beery epiphanies. 
Yamrus' own poems are of this sort, and this is the kind of poem he 
often chooses to print. Nevertheless, Yamrus also chooses to print very 
sophisticated and obviously carefully revised poems such as Ron Terra-
nova's "Pessimist and Optimist Pitted Against Each Other in Arm Wrest-
ling," translations of the Italian poems of Alberto Vitacchio and Carla 
Bertola, the interpenetrating worlds {Zen fashion) of Inman, ("i tell you 
there's a word in the navelgrape of god/ I will suck that word till it sprouts 
me/ a true tongue") , and D. H. Lloyd 's surrealistic "Chelsea Bookstore." 
And occasionally even the bars tool poertry spins itself a nugget of truth , 
as in Graham Syke's "Question:" 
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Drinking ml'se(( sol11:r in a bar 
.I'OIIzewhcre in Leeds, 
is it m erelv that lilY father~· hair 
has .finished growinfi in the m.f}in 
or is there som ething else 
11'/iich twists itsclfarmnl<lnn· ankles. 
sonzcthing deeper 
wltich lzas dntnk itse(( to life? 

Contributor~ t<l ET ('LTI ~ Rt\ ol't t.: n hav<.: 111 commun ihe lllltinn 
!11~11. any ~lang, no matiL'1 how Jirect or sexual , can he uwJ 111 a pot.:m . 
l.:t ,dd Ltlcklin ft.:cls free to u~e " l' i~' lll C oil" in a poem whose titlr in-
c·l'llks the jargon term, "Tauronlachia." D. 1! . Ll<lyd pun~ on the word 
··":r<.:w." anJ Kathy Brady\ persona wake, up every morning nau ~<.:ated 
~l!ld goes downs tair~ to "puke" ill her mother-in-law's h:tthroom. rhe 
p<lCt s invariably usc such wortb to ht: t ru e to life , rather than to i mptcs~ 
o1 ;,hod.:: consequent ly thl' usage s tr i~c'i the reader as refre~hing rather 
1ha11 :tnnoying. 

LT ('L·:Tl ;RA is a maga;.inc to wal<.:h. a maga7inc that doc;, not print 
puems solely because of the "rep" of the poe ts , a maga~: i ne in tune with 
the times. 

Ann Chandonnet 

A Chugach A/hum and of Youth. By Ru ben Gaines. (Avaibhle from the 
author , 2205 Boniface nu . 43, Anchorage, Alaska. 1979 .) 64 pages . 

Ruben Gaines is a former Pod Lau reate of Alaska, a long time 
radio journalisl. a cartuonist , and uuthor ufcountless chapbooks of verse 
anJ roe try, best known umong the verse being his legends of Chilkoot 
Charlie (his own creution, <J sort of bumbling Bunyun of the No rth). 

A Chugach Album and of Youth is <J hanllsome hook. in two purl s--
the first . sketches of Anchnrage/Aiask~ life ; the seconJ . musings on 
youth. both mcmorie~ of (;uines' own childhooJ and meditations on 
chilJren he encounters (" Beach Chilli," "Newspuper Girl'') , perhaps 
imagines ("Snow Keeper" ), o r rem em hers from his own youth ("The 
lle;Jrt Picke r" ) . "Comfort " is perhaps the best of this second sec tion . 

Gaines' language is taut and carefully clwsen, but rorely strikingly 
original. Occusionally his images leap into uniqueness, as in a desc rip-
tion of youthful shouts : " they kanga rood' away/ to nothingness" 
("Echoes"). 

Goines' poems urc generally short (28 lines or less), and the lines 
themselves are short (4 to 6 words or syllables, most often 5). Neither 
rhyme nor meter , few metaphors, fewer similes. His is a spare style. 
carefully worded postcards from a cold landscape: a visitation of ravens , 
a sense of spring in the air (''news, still pending"), an invasion by thun-
derheads that seem palpable, permanent. 
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Gaines envies the creatures of the Alaskan wild . the hawk ("Point 
of View") who seems free of earth's cares, the bear ("First Bear Track") 
who symbolizes ·'abundant life ,/ not far behind ," the grizzly ("A Vagrant 
11wught") who catches salmon with what seems "a huge indifference'· 
but is really eons of instinct plus months of practice. 

These fifty.nine poems are what they are: observations. "vagrant 
thoughts," descriptions, coincidences noted, simple journal en tries. 
They go no further than their last lines. The reader expects a few of these 
in every collection: every poet uses his verse to keep track of the daily on 
occasion. But an entire collection of such work, work whose reverbera· 
tions go no further than the poems' last lines, leaves one feeling "Is that 
all?" 

Ann Chandonnet 

Pioneer Missionary to the Bering Strait Eskimos: Bellarmine Lafortune, 
S.J. by LDuis L. Renner. S.J. , (Binford and Mort, Portland. Oregon, 
1979. pp. xv .. 2o7. s12.so) 

Pioneer Missionary to the Bering Strait Eskimos: Bellannine Lafor· 
tune, S.J., is not a story about a hermit or a saint. It is not about the 
Catholic eradication of the natives and their mass conversion. It is a doc· 
umentary about the Seward Peninsula area and Bellarmine Lafortune's 
activities among the natives in that area , especially among the King 
Islanders. One who has not gone beyond the title might be tempted to 
dismiss the book because of its implied religious aspect. However , the 
most interesting points are the human elements involved in a historical 
setting. This very fascinating book is what I call a quick·paced spiritual 
adventure story. The book is intriguing owing to Dr. LDuis L. Renner's 
skillful writing and his ability as a biographer. 

As an author he could, of course, have written a completely dif· 
ferent book had he been less experienced in the matter , but instead. he 
brought us a masterly mosaic of historical, ethnic, religious. geographical, 
epistolary and newsworthy items. and other information about the 
personage of Bellannine Lafortune. 

In re·creating Lafortune in musaic form Renner gives us a succinct 
but complete picture composed of carefully selected details. His work. 
unlike many biographies and documentaries, is not overwrought with 
unnecessary details. The stury is unified throughout, and reads very 
smuothly. Lafo rtune comes through as a man strong in body and spirit·· 
an ::c:tive. restle~s. yet patient. loving man filled with a sense oftesponsi· 
bil it} and dedication to his calling and specifically to caring fnr the King 
Islanders. The 1mage of a 111an with personal initiative doing God\ work 
in a .!rowini[ Alaska enwrges before "ur eyes. 

Tlu<·ll~iwu r hi> docuii1Cntation Renner has accuratl'iy ->elected 
;1a ,~a .. e~ frcm LJ f<~nunc \ Ji;uies .md letters. It is through his wmds that 
·.\ e • •c.JI r:1e ,pi ··r ,,i· ;i nan dedi c :tt~d to the salvation of the E~kllJJ•)s: 

JWIIJ,,Jfr<>'l 



,\/\' JlCOfJ/c .ti·u111 the islands are rrult· a speciai hrecd. 
Thcr arc p:ood, hut riley do nor k111;\\. rhc 111eaning of 
discitJ/inc .... They arc children of' narurc and jiJ/Iu\\' tlleir 
inclinarions. /JII{ t/1('.1' arc rcligiu11s and cdif.i'ulg .... 

\Ve he·~~~ tit..: \'nl·~e ol :1 man tl!' spa1 tan qualities and illVC !'or the nat1vcs 
and their natural hablt,lt. Aho w all. we get the picture o!' a prat'ti~·al 
111an llltclcstcd in the b~~:-ic needs or "his natives" and their spiritual 
sa I \'at 1011 . 

Thl' authm lias captured the dy namism of h1s subject. Till' 
intcm•'al·in.l! uf \ii,torical data. c'thni..: infonnation. intercstin~ fat·ts 
,thout pt'llpk and plat'c's . .~nd ~: nccdotc:, 1\'lth Li!'tlrtunc'·s act ivities add 
'-pice tu till' hu.1h.. lhc st~k in 11hich tht· story is 111 ittcn mah.cs for 
e.1s~ Jeadtn~. The tc'<Jdn moves quickly from t1ll<.: !'act ltl anothc1 
bt·causl' nl till' siHllt ;,cntt'nt·cs. ~llld the interesting L'i1ll iL't' of de t ~1ils. 
'[he 'econdary pc•:son~l~es w!Hl surround !3cllarminc La:·nrtune are .liso 
1i~idl\ L·harat tl'rJLed. The\· tou L'Oilll' aliw. The ptlrtr:ll t <lf John FuJiian. 
'i. J . .' pnll'ldl'\ com ic rcllt'( 

.'>'curccl\' Cllll'IIIIC cscatJed his scum--a// 11•'11-Carho/ic cluh.\ 
( c.\'/}(Yia/1_1' rhc /·/·('(· .\lasons), \\'hisket·-drinkcrs and \\'OII/ C/1. 
He hciiCl'cd thar "a/1 hu111an hcings uf rhc .ft'/1/alc persuasion 
.1/Juu/d be suppressed," all(/ that "all \\'0/1/ C!II are a neccssar\' 
cl'il, ·· The 111111S \\'ere not cxc/wled and he dcscrihcd the 
Sister Superior as "a t/11111(/erc/ow/ in pctlicoats." 

Each chapter has its c<::ntral high light which is surrount.let.l by 
exci t1ng moments that t'an be ca lled the au venture of life. We follow the 
life of Lafortune and the Eskimos through several tragic epid~mics and see 
with the innocent eyes of chilt.lren the lant.ling of a plane :Jt King Island . 
We expenencc the deaths ofmany. the shoutingnfdogs. men drifting on 
icc to their perdition, the polar bear hunt, ant.l Lafortune's first Christmas 
on King bland, as well as the tragedy and comedy of life ant.l the joy of 
being dominant in spite of the se tbacks that man has to experience to test 
his strength. 

in writing about any person one coult.l sugar...:oat the image. espe-
cially that of a priest. but the pill would be hard to swallow. Louis 
Renner does not present a biased picture of Bellarmine Lafo rtune 's char-
acter. We reat.l about a human being, who appears as a sort of Renaissance 
m~m : a builder. print~r. architect , linguist, dog musher . au tho r, pub-
lisher. translator, flowermaker, organizer, teacher , planner, recorder . 
ethnographer. historian and missionary. in spite of all these positi ve 
traits, Lafortune. like all humans , has his faults which seem contradic-
tory when weighed against his calling. But are not all humans contradic-
tory? Lafortune comes off as human and humane, not as a saint. but as 
a forceful and decent individual filled with love for his King Islanders, but 
he is shown with his prejudices against Protestants, "booze ," white man 's 
civilization and useless education. 
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Rcnnn's hook is thought -provoking. He relates with issues Lafor-
tune lkalt with. whidt we ;trc now questioning. sudt as the native and his 
needs. LtfortunL' had his own views of what the n;~tivc should be. He 
S;JW himself as the shcphL·rd or the King lsl ;mdcrs whom he truly c;~red tiJr 
physically and spiritually. lie did. or course. dislike certain effects that 
th<.? white man's civili;.ation w;ts alrc;Jdy having on "his Eskimos." 
Lafortune wanted to pnpctuatc a native wllll had skills to work in his 
natural habitat. Only a certain amount ofn1ad1incry was to be allowed to 
alleviate his lot. lie wanted healthy. hard-working Eskimos. Lafortune 
was interested in their livelihood and spiritual salvation from a moralistic. 
Catholic ;~nd human standpoint. lie opposed shamanism. spouse-ex-
change and certain "superstitions." but he was very interested in keeping 
the native culture intact. He wanted a .. pure" noble savage with a spirit-
ual side. 

Renner gives us a segment of Alaskan history that IS still with us. 
The quest ions that bothered La fortune still bother us today. L;~fortu ne. 
it seems. saw the best of two worlds--the natives' h;~rd. honest living and 
practicality that reflected his own character. To this he wanted to add his 
own spiritual side--the Christ that asks us to respect one another as human 
beings. This is what Bell arm ine Lafortune was concerned with. Louis L. 
Renner, S. J . , has given us the picture of a complete man of God doing 
God's work here on earth. 

Pioneer Missionary was written in collaboration with Dorothy Jean 
Ray. an expert on western Alaska. The book is greatly enhanced by the 
excellent end map and index. 

Serge Lecomte 

Sevukakmet : Ways of Life on St. Lawrence Island. By Helen Slwooko 
Carius. (Anchorage: Alaska Pacific University Press. 1979. 46 pages) 

In this slender volume of 46 pages. Helen Slwooko Carius reflects 
on the transition of her St. Lawrence Island Eskimo culture. and marks 
the shift from the ;~ncient ways to those introduced by contact with west-
ern Christianity and commercialism . Her narrative contains a mildly in-
trospective sty le by which she evaluates the extent of her personal accom-
modation to both cultures and at.:knowledges the useful elements she has 
extracted from each. The three essays "Life on St. Lawrence Island Long 
Ago." "After the MissiL111ary and Truder C\une:· and "About Me" re-
ceive excellent analysis in a brief forward by Priscilla Tyler and M;~ree 
Brooks. They capture the interrelationship of the essay~ in the precise 
image of "pictures by the same artist in a tryptych'' (vii). This image i' 
particularly appropLJ in that Mrs. C'arius ha> profw.ely illustrated her own 
words with sume 2b sketches throughout. 

Andther dimension of this book 's interest extend~ beyond thL· nar-
rative content to the very pruse style itself. It i' that JistinL· tivc Anglo-
Yupik syntax. so spare and precise . Dropped Jrticles set her pni~nan i 

106 permafrost 



des<.:riptions in sharp emphati<.: relief. The beauty here is one of hearing 
a familiar idea recast in a new form as with the hunting admonition to 
"listen to the i<.:e" or "One evening I was on my last breathing" to de-
scribe the anticipation of death. 

The opening essay is an eclectic review of the salient elements of 
her ancient heritage. The daily hunting regimen, the <.:ommunal economy . 
the descriptions of traditional roles of the household are combined to pre-
sent a concise and thorough picture of pre-western Eskimo culture on St. 
Lawrence Island. The arrival of' the missionary Verne Gambell marks the 
beginning of transition. l11e fundamental change is underscored by the 
fact that the village, Seevookak, is renamed Gambell after him. The 
second essay reviews the acculturation process and its agents--the explorer, 
the missionary. the trader, the nurse , the teacher and the government. 
The physical transformation was easily seen. A <.:hur<.:h and school be<.:ame 
the centerpieces of the village. Life and Time magazines became wall-
paper in the new houses that appeared. Structures using driftwood rather 
than whalebone ribs expanded living areas. The introdu<.:tion of dry goods 
in trade for skins altered diets and material appetites. Literacy becam e 
the order of the day . 

The author's description is not without impli<.:it comment. It is 
apparent that the arrival of western <.:ulture was clearly a mixed blessing; 
however, she does not condemn it as an unmitigated destru<.:tive intrusion·. 
The result of the encounter has been a synthesis, not necessarily to a 
higher level , but certainly a different one. 

The conducting essay is an autobiographical piece. Throughout the 
essays, the Eskimo home and family is thematic. It is used to describe 
her heritage and the transformation brought on by white contact. Now it 
serves as the context in which she interprets her personal experience as a 
product of this bicultural encounter. In her youth , she watched her father 
lay desperately ill and later she fell victim to polio. Most of the third es-
say recounts these ordeals . She attributes her success in surviving and 
living with the resulting handicap , to support from her family, particu-
larly her father's Christian faith, and her esteem for traditional Eskimo 
values of determination and endurance. Mrs. Carius has a husband, two 
sons and a daughter and lives in Anchorage where she works as a resource 
person in the schools. 

Her contribution in these essays is rich in giving flavor to the dis-
cussion of native heritage and acwlturation. Not intended as a classic 
historical or anthropological document; it is rather, a human recollection 
that provides a warm context for studying stark relics and official records . 
Published under a grant of the Alaska Humanities Forum and the National 
Endowment of the Humanities. this book is the thirty-sixth in the 
Alaskana Book Series. 

Michael Waggoner 
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BRIEFLY NOTED & RECOMMENDED 

from Willow Springs Magazine, PUB P .0. Box I 063, Eastern Washingon 
University , Cheney , Washington 99004. 
Willow Springs Number 5 j Fall 1979. 

An impressive publication out of Eastern Washington University 
is Willow Springs Magazine. The Fall 1979 issue displays an attractive 
cover with a charcoal painting by Hasegawa Tohaku (a Japanese National 
Treasure reproduced with pennission of the Tokyo National Museum); 
cover calligraphy is by Kelli A . Stevens. The contents are equally strong 
and often reflect the oriental mood of the cover art, especially in poems 
by W. M. Ranson, Lee Basset , and Kenneth 0. Hanson. Other featur-
ed poets include M. R. Doty, Marc Hudson , Tom Rea, Robert Hedin , 
plus translations of Sarah Kirsch and Jorge Luis Borges by Almut McAuley 
and Lynn C. Jacox, respectively. ln addition to the poetry, this issue 
contains prose pieces by Michael Knoll and Tobias Wolff, and Sam 
Hamill 's "Clone Poetry," an essay discussing the new generation of 
writing "specialists." The overall production of Willow Springs is ad-
mirable, and editor Bill O'Daly and his staff deserve congratulations for 
compiling such a strong issue. Subscription rates are $5/ one year, $9/ 
two years , and $14/ three years. 

from the Juneau-Douglas Community College of the University of Alaska 
at Juneau and the Southeast Regional Correction Institution (SERCI) 
at Lemon Creek. 
Lemon Creek Gold: A Journal of Prison Liturature. Volume 1, Number 
1. Fall 1979. 

Lemon Creek Gold is indeed a special literary project. Sponsored 
by the University of Alaska Department of Education with funds from 
the Alaska Manpower Division and CET A , the entire project was directed 
by Dr. Randal Ackley. Dr. Ricardo Sanchez of the Department of 
Humanities at University of Utah, and Sheila Nickerson served as editors 
along with inmate editorial staff of J .D. Bangs and George Westdahl. 
Most inmate writers in this journal are from SERCJ at Lemon Creek; 
other writers represented are from the Ridgeview, Eagle River, and Third 
Avenue (Anchorage) correctional institutions. Lemon Creek Gold offers 
a unique blend of cultural backgrounds: the poems and prose speak of 
Aleut, Athabascan, Black, White, Eskimo, Chicano, Filipino, Haida, 
and Tlinget peoples . Moreover, as a prison journal, Lemon Creek Gold 
presents that distinctive view of life inside versus life outside the cor-
rectional institution. Dreams of freedom are continuously juxtaposed 
by the reality of "concrete walls all around," as in the poem of the same 
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title by Hill Kraus. Readers will notice the wide range of emotions in 
such pieces as "She Loved Me Well" by AI R. Al111angnatogu k , "Prison 
Ramblings" by Richard G. Chavez. "Shadowmen" by Michael Cleary , 
or "A Poem in Response to the Dream-Maker" by Buell Anakak. There 
arc many other pieces worth mentioning in this fine journal, as the 
quality of writing is strong throughout. Anyone interested in further 
information should contact new editor Sheila Nickerson. Lemon Creek 
Gold, P. 0. Box 1447, Juneau, AK 9980~. The journal is open to the 
work of writers and artists who are inmates of any state or federal cor-
rectional institution. 

from San Pedro Press. Rural Route 1. Box 221, Saint David. Arizona 
85630. 
The Fire in Oil Drums, by James Cervantes. 
Flight. by William Olsen. 

The San Pedro Pamphlets arc issued irregularly by San Pedro Press 
and feature poets living in the American Southwest: Arizona. Colorado, 

evada. New Mexico, Texas. and Utal1. The Fires iu Oil Dnans and Flight 
are issued simultaneously as Whetstone Numbers 5 and 6 by editor Michael 
Bowden. Reading these p<unphlcts. one is constantly aware of the sharp 
imagery, for example: "smoke is a blue-white tongue/ above the 
possessed" in Cervantes' "Once the Nigh tin gale" or the "earth's eye , 
swirling blue-green,/ that watches me stray" from Olsen's ''The Astro-
naut." Cervantes' poems often reflect a dream-like mood, especially in 
"The White Estuary" (" .. my head/ as open as a field in November''); 
and this quality is enhanced by his interesting use of syntax. Flight, 
Olsen's first collection of poems, might be considered the more literal 
of the two pamphlets; his choice of subject matter includes the common-
place: rest homes, migrant workers, visits with in-laws, and grade school 
memories; yet his perspective is always unique, the language carefully 
constructed, and the emotion is strong. In addition to these two pamph-
lets the San Pedro series features Peter Wild's Zuni Butte. The pamphlets 
are available for $2 each plus SO cents postage. 

Greg Divers 
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LIST ()!<' BOOKS AND MAGAZINES RECEIVED 

Ahra.xas, Edited by Warren Woessner, 2322 Rugby Row, Madison , 
Wisconsin 53705. Fall 1979 . Subscriptions: $3/ Two issues, 
sample; ~1. 

Balancing Act, poems by Joanne Townsend. Harpoon Press, 1409 
Twining Drive, Anchorage , Alaska 99504. 51 pages. $4.25. 

Connecticut Quarterly, Volume I, No. 
Asnuntuck Community College Press, 
Connecticut 06082. 75 pages. $2. 

2, Edited by Fred Sokol. 
P.O. Box 68. Enfield, 

Cumberland Joumal, Winter 1980 , No . 9, Edited by George Myers. Jr. 
MemberCOSMEP , P.O. Box2648, Harrisburg,PA . 17105 . $3. 

Death Drag, Selected Poems 1948-1979 by John Clellon Holmes . The 
Limberlost Press. 1979. 57 pages . $3.50. 

Harpoon, December 1979. Volume I. No. 3 . Edited by Joanne 
Townsend & Steve C. Levi, P .O . Box 258 1. Anchorage, Alaska99510 . 
40 pages. $2.75. 

The Limberlost R eview, No. 6. Edited by Richard Ardinger, c/o Dept. 
ofEnglish, ldahoStateUniversity, Pocatello , JD. 83201. 

Mississippi Review, Volume 8, No . I & 2, Winter/Spring 1979. Edited 
by Frederich Barthelme. Southern Station, Box 5144 , Hattiesburg, 
Mississippi 39401. 191 pages. $4.50. 

The Panhandler, No. 8. Edited by Jonathan J. Saphire, c/o English 
Dept. University of West Florida. Pensacola , Florida 32504 . 48 pages. 

Porch, Volume 3, No. 1/ Winter 1979-80, Edited by James V . 
Cervantes, Dept. of English , Arizona State University, Tempe, Arizona 
85281. 48 pages. $2. 

Redoubt, Fall 1979. Edited by Thomas F. Sexton. Raven Incorporated, 
1972 , Wild wood , Anchorage , Alaska. 63 pages. $3. 

Stand, Volume 17 , No. 2. & Volume 19, No.2, Edited by Jon 
Silkinetal. U .S.A. 215 South 4th Avenue, Highland Park , NJ 08<.J04. 
80 pages each. $1 .25. 
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Tar River Poetry, Volume 18, No. 2, & Volume 19, No . I. Edited 
by Peter Makuck, Department of English, Austin Building, East 
Carolina University , Greenville, NC 27834. 48 pages. $2. 
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CONTRIBUTORS' NOTES 

BRIAN ALLEN is a professional photographer living in Fairbanks. He 
has had work in previous issues of permafrost. 

JEAN ANDERSON has just completed her M.F .A. at the University of 
Alaska, Fairbanks. A former editor and current staff member of 
permafrost, she has lived in Fairbanks for IS years. 

LARRY AUMILLER is a seasonal Fish & Game employee who works at 
the McNeil River Game Sanctuary and enjoys the company of most bears. 

MARY BARON, Assistant Professor of English at UAF , is the author of 
Letters for the New England Dead, Godine Press , 1974, and Wheat 
Among Bones, which was published by Sheep Meadow Press last fall . 

GERALD CABLE is a longtime poet living just outside Fairbanks, Alaska. 

JAMES CERVANTES is the editor of Porch. The San Pedro Press has 
published a pamphlet of his poems titled the Fires in Oil Drums. A 
limited edition book , The Year is Approaching Snow, is forthcoming 
from W.O. Hoffstadt & Sons. 

ANN CHANDONNET is a regular contributor to permafrost. Her book of 
poems, The Wife, part 2, was reviewed in permafrost, fall 1979. Her 
most recent book of poems is Ptarmigan Valley. 

KAY DEETER studied with John Haines , William Stafford, Nelson 
Bentley, Kathleen Fraser and William Everson. Her work has appeared in 
the Iowa Review, Chelsea, Hiram Poetry Review, Four Quarters, Poetry 
Seattle, Harpoon, and Poet Lore. 

ALBERT DRAKE has had work in a number of magazines, including 
Redbook, Best American Short Stories ( 1971), Easy Riders, and Epoch. 
Recent books of his are The Postcard Mysteries, Tillamook Burn, and 
One Summer. 

GARY FINCKE currently lives in LeRoy, New York. His work has 
appeared in Poetry, Pequod, Southern Poetry Review, and Hiram Poetry 
Review. 

GUNTER GRASS, author of The Tin Drum, Dog Years, Local 
Anesthetic, The Flounder, and other novels , poems, and plays , has 
recently published Das Treffen in Telgte (The Meeting in Telgte), soon to 
appear in English translation . John Hilliard 's interview with Grass, taped 
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during his visit to Alaska . appeared in pemza.fi-ostFall1979. The transla-
tion of "Danach" is reprinted with permission of Luchterhand Publishing 
House in West Germany. 

JOHN HALLUM came to Alaska in 1957. He has twice won the Univer-
sity of Alaska's McCracken Award for short fiction. first in 1970 and 
again in 1978 for "Song of Sinew.'' 

IRMI HUNT is studying for her Ph .D. in Gennan literature at the Univer-
sity of Washington. She has published scholarly articles and is currently 
working on her own poetry as well as translations of Giinter Grass. Sarah 
Kirsch, Else Lasker-Schuler and other 20th century German poets. 

SARAH KIRSCH , one of the foremost woman poets in Gennany today. 
emigrated from East Germany to West Berlin in 1977. The translations 
in this issue appear with permission of her publisher . Langewiesche-
Brandt in Ebenhausen, West Germany . 

SERGE LECOMTE was born in Belgium and will have poetry forth -
coming in Poesie USA. He is a professor of Russian at UAF who also 
writes children's stories and is currently working on a novel. 

DARLEEN MASIAK lives on Chena Hot Springs Road outside of 
Fairbanks, Alaska. 

TINA MATTHEWS is in the M.F .A. program at UAF and works at the 
Student Orientation Services there . 

STEVE MCGOWEN received his M.F.A. in painting from the Univer-
sity of Hartford. He now designs and constructs banjos in North 
Dartmouth , Massachusetts, where he lives with his wife Louis and their 
cats, Erin and Cardinal Richelieu. 

JOHN MORGAN has a book , The Bone-Duster, forthcoming in the 
Quarterly Review of Literature's new poetry series. Author of Border 
Wars, Morgan teaches in the Department of English at the University 
of Alaska. 

LESLIE MORSE does freelance framework in her hometown of Seattle. 
She also does pen and ink sketches of landscapes, city dwellers, and 
gesture drawings of family and friends. 

SHEILA NICKERSON is a frequent contributor to permafrost. Her 
book, Songs of the Pine Wife, is reviewed in this issue by Jean Anderson. 

JOYCE ODAM is poetry editor of In A Nutshell, Hibiscus Press, 
Sacramento, California. 
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JAMIE O'HALLORAN is an M.A. candidate in creative writing at the 
University of Washington . His poems have been published in Yakima, 
Seattle Review, Poetry Seattle, Ft. Steilacoom Journal, and he has a 
broadside from Blue Heron Press. 

GAIL PEPE is an art instructor at the Tanana Valley Community College, 
Fairbanks, Alaska, and the Art Editor for permafrost. 

1. W. RIVERS chapbook, From the Chicago Notebook, was recently 
issued by Spoon River Poetry Press. Many of his poems have appeared 
in small magazines. 

LINDA SCHANDELMEIER is a Fairbanks poet who works at the 
Institute of Northern Forestry. She is currently co-editor of permafrost. 

ANN SCHELL operates the Silver Fox Studio of custom designing and 
drafting outside of Fairbanks, Alaska. 

BEN SWAN is a journalism major at UAF. His work has appeared in 
a variety of publications including the Alaska Advocate, the All Alaska 
Weekly, the Polar Star, and The Dai~y News-Miner. 

TOM TAVARES has exhibited work throughout the Massachusetts and 
Rhode Island area. He presently lives in Fall River, Massachusetts. 

CAROLE TENBRINK is from Michigan and currently resides in Montreal. 
She has been published in magazines such as St. Andrew's Review and 
The Antigonish R eview. Her book of poetry , Thaw and Fire, was pub-
lished in 1978. 

MICHAEL WAGGONER is head of the Department of Continuing 
Studies at UAF. Administrative duties permitting, his academic interests 
center on historical research of the missonary's role in acculturation of 
Alaska Natives. · 

CYNTHIA WALKER is Assistant Professor of English at the University 
of Alaska, Fairbanks. 

MORGAN WILLS is a candidate for an M.F.A. degree at UAF. She 
recently won first prize in the Webster Review Fiction Contest and has 
been published in Exile and permafrost. Raised in Fairbanks as a child, 
she has returned to live with her husband, daughter and German Shepherd 
on the Chena River. The story appearing in this issue she claims as her 
first 'Alaskan' story. 
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