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¢  About the Student Showcase Program

The UAA Student Showcase Academic Conference, Award
Ceremony, and Journal publication have been in existence for four-
teen years. Dr. Sharon K. Araji, UAA Sociology Professor, founded
Student Showcase in 1985. The conference still remains the only one
in the State of Alaska where students present original papers and
projects. The Student Showcase Committee reviews policies and
procedures, promotional material, and selects the award winners.

Each year Student Showcase creates the opportunity for dia-
logue among university and community members. Students submit
their best work for evaluation by objective faculty members from
their discipline; selected works are presented at the conference; and
distinguished community members are invited to the conference to
evaluate, critique and comment on the student works. The very best
papers and projects are published in the Student Showcase Journal.

This past year students from Kodiak, Soldotna, Palmer, Wasilla,
as well as Anchorage participated at the conference held on March
28, 1998. From the seventy-two entries submitted, forty-five were
presented at the academic conference, and thirteen were selected as
Showcase award recipients. The award winners attended the
Student Showcase Awards Reception where they were presented
with an engraved paperweight and cash award. The award recipi-
ents were then invited to have their work published in the 1998
Student Showcase Journal.

The UAA Student Showcase Program is designed to highlight
the extraordinary work of students throughout the University of
Alaska Anchorage system. It is with great pride that we present the
1998 Student Showcase Journal.

Carole L. Lund, Chair
UAA Student Showcase Committee

Selections for the UAA Student Showcase Journal were taken from award
winning papers and projects presented at the fifteenth annual Student Showcase
Academic Conference held on March 27, 1999. Papers published in the journal
were edited in accordance with the Publication Manual of the American
Psychological Association, 4th edition; the MLA Handbook, 4th edition; and the
Chicago Manual of Style, 14th edition. The journal was printed at a cost of $2.92
per copy. The contents of this Journal are available on CD ROM.
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Intertextuality in
Auster’s The New York Trilogy

%// " Danielle Clair

Postmodernism is the principal literary movement of the
second half of the twentieth century. Literature, written
during this time period, tends to reflect the postmodern
style, which has several emerging characteristics. One of the
main characteristics of the postmodern style is intertextuali-
ty. Briefly explained, intertextuality is the idea that all texts
exist in a timeless field wherein they relate to and influence
each other in all directions (Linton 10/7/98). In addition to
this general definition, intertextuality can be discussed in
more specific terms. Three main types of inter-textuality
include the following: intertextuality that arises from a dia-
logue between two specific works, intertextuality of subjec-
tivity, and intertextuality that arises from a dialogue
between a specific work and a movement, genre, zeitgeist,
or canon (Linton 10/21/98). Each of these three specific
types of intertextuality can be easily identified in Paul
Auster's contemporary novel The New York Trilogy, which -
is actually three short texts, entitled “City of Glass,”
“Ghosts,” and “The Locked Room.” As the narrator of
Auster's first story, “City of Glass,” explains, “What inter-
ested him about the stories he wrote was not their relation
to the world but their relation to other stories” (8). The posi-
tion of this statement at the beginning of the first text signi-
fies the strong emphasis that is placed on intertextuality



throughout this piece. The purpose of this paper is to explain the
general concept of intertexuality and the three types that were
briefly explained above. The types of intertextuality will then be
investigated in The New York Trilogy. The explanation of intertex-
tuality and its identification in The New York Trilogy should lead to
a better understanding of one of the main emerging characteristics
of the postmodern period.

In order to better explain intertextuality, it is necessary to dis-
cuss Roland Barthes’ definition of a text, which is one of the foun-
dations for intertextual theory. Barthes posits that the text is plural
and that it accomplishes a plurality of meaning. He elucidates that
“the text is a process of demonstration” that “only exists in the
movement of a discourse” (1606-7). For Barthes, “the Text is experi-
enced only in an activity of production” and can be understood by
the words “play, activity, production, practice” (1007, 1009). Once
Barthes establishes the definition of a text, he discusses the ways in
which texts produce meaning. Barthes states that meaning is pro-
duced in the interaction between the reader and the text. He elabo-
rates on this idea in the following;:

the Text requires that one try to abolish . . . the distance

between writing and reading, in no way by intensifying

the projection of the reader into the work but by joining

them in a single signifying practice (1009).

It is through this type of interaction between the reader and the text
that Barthes derives his concept of meaning: “the Text is not a co-
existence of meanings but a passage, an overcrossing; thus it
answers not to an interpretation, even a liberal one, but to an explo-
sion, a dissemination” (1007). Barthes' definition of a text is one of
the origins of intertextual theory.

During the time that Barthes was writing textual theory, Julia
Kristeva, a Bulgarian literary theorist, coined the term intertextuali-
ty. Kristeva states that intertextuality presumes that each text refers
primarily to other texts rather than to external reality (Linton). She
further construes this idea in the following: “any text is constructed
as a mosaic of quotations; any text is the absorption and transfor-
mation of another text” (Kristeva 37). In Teaching the Postmodern,
Brenda K. Marshall offers a definitive quotation that effectively
summarizes the meaning of intertextuality. Marshall proposes:

Intertextuality is precisely a momentary compendium of

everything that has come before and is now. Intertextu-

ality calls attention to prior texts in the sense that it

acknowledges that no text can have meaning without

those prior texts; it is a space where meanings intersect.
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There is no such creature as the autonomous text (or

work) (128).

When understanding intertextuality, it is imperative that one does
not misconstrue the textual threads that run through a piece as
being textual sources or influences. Jonathan Culler illuminates this
idea by explaining that intertextuality is more concerned with con-
sidering prior texts as contributors to a code, which exemplify the
possibilities for the culture in which it was written. Culler states:
“Intertextuality thus becomes less a name for a work's relation to
particular prior texts than a designation of its participation in the
discursive space of a culture” (103). In order to clarify the explana-
tion of intertextuality, it is necessary to apply this term to a piece of
postmodern literature.

The first main type of intertextuality that will be discussed in
relation to The New York Trilogy is that which arises from a dia-
logue between two specific works. This type of intertextuality falls
under the general explanation previously discussed and is also fur-
ther expounded upon by Jacques Derrida in his work Of Gram-
matology. In this piece, Derrida explains that

there is nothing outside of the text. . . there has never

been anything but writing; there has never been anything

but supplements, substitutive significations which could

only come forth in a chain of differential references (158-

59, 172-73).

This type of intertextuality is especially interesting to explore in
relation to The New York Trilogy because the structure of this novel
supports intertextuality between the three stories as one entity and
other texts and also intertextuality between the three individual
texts that comprise the trilogy. Because, as Marshall states, “there is
no limit to the texts within any one novel,” the best way to '
approach The New York Trilogy is to explore one dominant exam-
ple of intertextuality between it and another work and then to men-
tion briefly some of the examples of intertextuality that exist
between the three individual texts that comprise the trilogy (137).

The first textual thread that will be discussed appears in the
first book of the trilogy, “City of Glass,” and relates to Don Quixote,
written by Miguel de Cervantes Saavedra. Although there are a
prodigious number of textual references throughout this story, Don
Quixote is an important one to investigate because of the way it sets
up a discursive space, which allows for the creation of relevant and
significant interpretations. In chapter ten of “City of Glass,” the pro-
tagonist, Daniel Quinn, engages in a lengthy conversation with
another writer, Paul Auster, about Don Quixote. Throughout this

Intertextuality in Auster’s . . .
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conversation, several statements are made that the reader interprets
as being relevant to the overall meaning of City of Glass. An exam-
ple of one of these statements is the following:

Still, I've always suspected that Cervantes devoured those

old romances. You can't hate something so violently

unless a part of you also loves it. In some sense, Don

Quixote was just a stand-in for himself” (117).

After reading this passage, the reader sees connections between
these comments on Don Quixote and “City of Glass.” Specifically,
this statement is a comment on Cervantes writing himself into the
text, which is, in fact, exactly what Paul Auster is doing by includ-
ing a character with his same name and profession in the story. The
fact that the two characters engaged in this conversation are dis-
cussing a topic relevant to Don Quixote and The New York Trilogy
sets up a discursive network between the two texts. The link that is
forged between these two texts expands the possibility that inter-
pretations in the “City of Glass” could also be similar to those pro-
voked by Don Quixote. In a way, these two texts now share the
same discursive space, which wholly influences the meanings that
can be derived from the texts.

Another interesting form of intertextuality that is found in The
New York Trilogy is woven between the three individual texts that
comprise the trilogy. An exhaustive account of these textual threads
is beyond the scope of this paper; therefore, one particular example
will be presented. This textual thread relates to color names and is
seen first in “City of Glass” when the young Peter Stillman is speak-
ing to Quinn and says the following: “I am Peter Stillman. That is
not my real name. My real name is Peter Rabbit. In the winter I am

- Mr. White, in the summer I am Mr. Green” (21). When this passage
is first read, it seems that the references to color names are arbitrary
and can be attributed to Peter Stillman's thwarted linguistic devel-
opment. This textual thread is then continued as the principal
names of the characters in the second story, “Ghosts.” This story
begins with a brief history of the characters, all of whom have color
names: “First of all there is Blue. Later there is White, and then
there is Black, and before the beginning there is Brown” (161). A
color name is also used in the last story, “The Locked Room,” in the
name of the editor to whom the narrator delivers Fanshawe's work,
Stuart Green. Intertextuality between the three stories in the trilogy
has a significant impact on the reader, because it reinforces the
notion that interpretation is a process that takes place between the
reader and the text. This type of intertextuality presents itself to all
readers of the trilogy, unlike the literary references, which would
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only be familiar to readers with relevant literary experience. This
thread between the texts helps to effectively weave all three stories
together in a way that promotes the production of similar interpre-
tations.

The second main type of intertextuality that is found in The
New York Trilogy is intertextuality of subjectivity. This form is dif-
ferent from the first type of intertextuality because it specifically
involves the author as a character in the text and the relation
between texts that this phenomenon creates. Barthes explains this
concept in the following:

It is not that the Author may not “come back” in his text,

but he then does so as a “guest.” If he is a novelist, he is

inscribed in the novel like one of his characters, figured in

the carpet; no longer privileged . . . his life is no longer the

origin of his fictions but a fiction contributing to his work;

there is a reversion of the work on to the life . . . the I

which writes the text, it too, is never more than a paper-I

(1009).
A work, in which the author enters the story as a character, is seen
as having textual threads in two different realms. Marshall further
explains this concept when she states that intertextuality of subjec-
tivity “makes the point that this particular text is both controlled
and not controlled by an ‘other’, and that ‘other’ is itself a text”
(134). Intertextuality of subjectivity is prevalently seen in the first
story of The New York Trilogy, “City of Glass.” The first point to
address in relation to this concept is that Paul Auster is the author
of each of the individual stories. In “City of Glass,” there are two
ways in which he enters the text of the story: imitated by another
character and realized as a legitimate character. The first time that
Auster enters the world of the text is through the mention of his
name in an incorrectly dialed phone call. This mention provokes the
protagonist, Quinn, to take on the identity of Auster in order to pur-
sue a detective case. Quinn reflects on his new identity in the fol-
lowing;:

The first was to tell himself that he was no longer Daniel

Quinn. He was Paul Auster now, and with each step he

took he tried to fit more comfortably into the strictures of

that transformation. Auster was no more than a name to

him, a husk without content (75).
This description of Auster relates to both Quinn's and the reader's
understanding of Auster. At the time that Quinn takes on Auster's
identity, both the reader and Quinn know nothing about him. In
actuality, this first representation of Auster is an incomplete exam-

Intertextuality in Auster’s . ..
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ple of intertextuality of subjectivity because only the idea of the
author is being evoked, not the actual author. This example is worth
mentioning because it is the beginning of the connection between
Auster and the text that becomes realized later in the story.

Auster is introduced as an actual character in the text when
Quinn realizes that he needs additional help in solving the case and
stops impersonating Auster in order to actively seek his assistance.
The Auster whom he meets is not the private detective he expected
to encounter, but rather a writer much like himself. The actual char-
acter, Paul Auster, is an intriguing example of intertextuality of sub-
jectivity because the reader can never completely know if this char-
acter can be accurately interpreted as a model of the historical
author, Paul Auster. However, the fact that the same name is used
can be seen as the use of a text that has subjective references in both
the literary and worldly realms. One part of the story that supports
the idea that the character is a reflection of the author is that the
unidentified narrator explains that she or he heard about this story
through the character. In this sense, Paul Auster can be understood
as functioning as a liaison between these two realms. He is experi-
encing the story within the literary realm, reconstructing it for
another character in the story who is the narrator, and then report-
ing it to the reader through his writing of the story from the world-
ly realm. Once Auster's entangled involvement within this text is
understood, it is clear that even if the character is not an exact
model of the real-life author, the name, which is a text that refer-
ences these multifarious levels of subjectivity, is clearly interacting
with several textual realms. This type of subjective interaction is
what postmodern theorists call intertextuality of subjectivity.

The last type of intertextuality that will be explored in relation
to this text is intertextuality that arises from a dialogue between a
specific work and a movement, genre, zeitgeist, or canon. A com-
mon feature of the intertextuality of postmodern works is that they
will invite a certain interpretation'based on an evocation of a certain
genre, zeitgeist, or canon. Linda Hutcheon explains this occurrence
in relation to the canon when she states, “Postmodernism signals its
dependence by its use of the canon, but reveals its rebellion through
its ironic abuse of it” (130). The New York Trilogy displays this type
of intertextuality in relation to the genre of the detective novel. In
the beginning of the story, the narrator seems to be evoking the
detective genre through several of the statements that are presented
to the reader. The first of these statements explicitly discusses the
expectations for detective novels and seems to be offering advice for
the way in which this story, as a text in the detective genre, should
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be read. This passage states, “In a good mystery there is nothing
wasted, no sentence, no word that is not significant. And even if it
is not significant, it has the potential to be so—which amounts to
the same thing” (9). Additional support for the status of this book
as a detective novel is offered later in the first story when Quinn's
theory about investigative work is explained:

He had always imagined that the key to good detective

work was a close observation of details. The more accu-

rate the scrutiny, the more successful the results. The

implication was that human behavior could be under-

stood (80).

Like the previous passage, this one can be interpreted as advice for
how to solve the mysteries presented in this story. The reader is fur-
ther invited to interpret this work as a piece of detective fiction
because of its emphasis on private detectives and detective stories.
One of the main themes that runs through each of the individual
stories in the trilogy is the theme of unsolved mysteries or unex-
plained occurrences and the struggle of the private detectives who
are trying to solve these cases. This emphasis on the detective novel
invites the reader to interpret this text with expectations that she
would normally apply to the detective genre.

There are several expectations that readers have for detective
fiction. Three of these expectations are a satisfying conclusion to the
story, a final reassurance of social norms, and a sense of certainty in
the solution that was provided (Linton 10/21/98). Although The
New York Trilogy effectively evokes the detective genre, it also
resists fulfilling each of the necessary expectations of this genre. For
example, none of the three stories offer a concrete conclusion to the
events. All three stories resist a reinstatement or a reinforcement of
* social norms. And each story refuses to offer a solution to the prob-
lems that have been presented. In that The New York Trilogy effec-
tively resists fulfilling the expectations of the detective genre, it is
creating a dialogue between the text and the genre.

The fact that this text is resisting the genre it superficially
evokes is further supported by several comments on the status of
knowledge. Throughout the text, there is a sampling of passages
that question the authority of knowledge. During a moment of frus-
tration, Quinn states, “There was no way to know: not this, not any-
thing” (68). In the second story, Blue is reviewing the case on which
he is working and determines that “He has learned a thousand
facts, but the only thing they have taught him is that he knows
nothing” (202-3). The third story offers some insight into knowledge
when Fanshawe’s book is being discussed in the following: “The

Intertextuality in Auster’s . . .
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book was a work of fiction. Even though it was based on facts, it

could tell nothing but lies” (291). A summarizing belief in the status

of knowledge is offered at the end of the text when Fanshawe
states, “You can’t possibly know what’s true or not true. You'll
never know” (368). These randomly placed passages offer insight
into the unattainable quality that is subscribed to knowledge and
reinforce this text’s resistance to the expectations of the detective
novel. The way in which The New York Trilogy both evokes and
resists the detective form can be viewed as an intertextual dialogue
between the text and the genre.

Auster's incorporation of three main types of intertextuality in

The New York Trilogy demonstrates the complexity of this post-

modern concept. The relevance of intertextuality to the study of

postmodern literature is paramount in that it is one of the main
ways in which meaning is interpreted and even constructed. As

Marshall states, “only by being intertextual, that is, already read,

can something have meaning” (146). Intertextuality is also an

important concept because it reinforces the notion that the reader is
active and can produce the meanings in the text. According to

Barthes, one of the reasons that reading postmodern literature is

satisfying for the reader is because it resists the boredom that

results from texts based on the product model. Barthes explains that

“to be bored means that one cannot produce the text, open it out,

set it going” (1009). The ability of intertextuality to support dia-

logue between the reader and other texts is what makes it such a

stimulating characteristic of postmodern style.
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The Day
the Mormons Came

Dawnt Reeder

S
R \%ﬁ;

The day the Mormons came, I was sitting at the kitchen
table. I was alone, I was lonely, it was winter in Anchorage.
It was a lonely, lonely winter afterncon. It was the begin-
ning of two weeks of house-sitting, and the fifth month of
living out of a suitcase. You'd think by then I'd have fig-
ured out how to be comfortable anywhere. But the house
was cold, the bedrooms in the basement colder. I had slept
fitfully that first night, fully-clothed, upstairs on the couch;
one cat on my feet and one cat on my head. I had gotten up
at six, made tea, battled the cats for control of the newspa-
per. Later, I stared at nothing, listened to the wind, paced,
and watered the plants. By noon, I had opened the refriger-
ator a dozen times, opened all the cupboards, looking for
some kind of pacifier. I settled on crunching raw spaghetti
noodles. Finally, when I couldn't avoid it anymore, I sat
down at the kitchen table next to the picture window,
turned on my laptop, opened up my notebooks, and began
to work.

It was then that I caught sight of the Mormons turning
the corner off the street and walking up the driveway. In
seconds they'd be coming up the stairs to the front door,
and they'd be able to see me sitting there at the table while
they knocked. I eased off the chair and went down on my
hands and knees to get below the level of the window. I lis-
tened to them trudge up the steps.



They knocked.

I waited.

They waited.

I waited.

I thought, what the hell am I doing down here? I recovered my
decency and crept out from beneath the window—trying to look
natural, as if I had been looking for something under the table or
hutch. These were human beings, after all, and I ought to send them
on their way with a well-wish. I stood up and opened the door.

The day the Mormons came, I was feeling like less than a
decent and friendly human being, but I wanted to be one. And yes,
I was ready to send them off with a well-wish. “I'm Elder Sauers
and this is Elder Gifford,” said the taller of the two. They couldn't
have been older than twenty. “Have you heard of the Church of
Jesus Christ of Latter-day Saints?”

“Of course, I have,” I told them.

“Do you belong to a church?” asked Elder Gifford.

“I was raised Lutheran, but I don’t go to church any more,” I
said.

“May we talk with you a bit about the Church of Jesus Christ
of Latter-day Saints?”

They waited with their hands clasped comfortably before
them, pleasant smiles on their faces. As we stood there on the
threshold, cold house getting colder, I knew I needed to either shut
them out or let them in. I glanced at the table, at the computer and
papers and books waiting there, and before I knew what was hap-
pening, the angel of procrastination hatched a plan. I flung the door
wide and said, “Lay it on me, boys!”

They were in.

I began clearing a space at the kitchen table, brushing cat hair
off chairs. The youthful Elder Sauers started right in: “What are
your beliefs about God at this time in your life?” He was hand-
some, very smooth and confident—I liked his smile right away.

I thought: These could be young con men casing the neighbor-
hood, and now I've gone and let them in someone's house. This was
a paranoid way of thinking that my paranoid ex-boyfriend had
taught me.

“I don’t believe in God,” I told them. “At least not God in the
Christian sense. And I'll just tell you right up front—I’m not going
to join your church, but I wouldn’t mind just chatting for awhile. I'll
listen to anything you want to tell me.”

“That's as good a place as any to start,” said Elder Sauers.

“To be honest, you're the first person who's invited us in
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today-it’s nice to get inside.”

The Elders did look red-cheeked and chilled. Why do mission-
aries always appear on foot, as though they walked all the way
from Salt Lake City?

The cats came out of hiding and were quickly furring up the
Elders’ dark pant legs with white and gray hairs. “Sorry,” I said.

“Not at all,” they said, almost in unison. “We like cats.” I invit-
ed them to take off their coats and sit. I offered coffee to warm them
and stumbled all over my words, remembering that they probably
wouldn't drink caffeine. “Oh, that’s alright,” said Elder Sauers. I
thought they both looked like they’d enjoy a beer and maybe Friday
night on the boulevard in a muscle car after the football game.

Elder Gifford asked me in a soft, halting voice what I knew
about the Mormon Church. The way his head tipped forward on his
neck, his hookish narrow nose, and the thickness of his brow
reminded me vaguely of a vulture. What did I know about the
Mormon Church? I thought of the time when I was a kid in Sunday
School and the pastor gave us a talk about Mormons and Jehovah's
Witnesses. Pastor said that the Mormons claimed that the entire
Book of Mormon was written on gold tablets, and if that were true,
the tablets would have been very large and heavy; impossible for a
prophet to carry for hundreds of miles on his back. I did not point
out to Pastor that if Moses could part the Red Sea, a prophet could
probably carry a few tablets. Then I thought about a friend in col-
lege who coined the word “mormonating” for fornicating. I kept
these things to myself. It was true; I knew next to nothing about
Mormonism and I didn’t know any Mormons. What I did know I
had learned recently from reading Terry Tempest Williams’ book
Refuge for a class, and I was curious to learn more.

“How are women treated by the Mormon Church?” I thought
I'd get right to the point.

“Oh, women are equals and highly respected,” said Elder
Sauers. What a serious young man, in his neat, dark suit and gray
tie.

“If that's true,” I asked him, “Why aren’t women allowed to
perform blessings or healings?”

Jessica, the decrepit cat, had finished hairing up with Elder
Sauers’ pant leg, and was circling in my lap, her claws snagging in
my thermal underwear. She paused her furry gray tail a question
mark between my eyes. We both looked at Elder Sauers. Elder
Gifford looked at Elder Sauers.

Elder Sauers cleared his throat.

He explained that women have more “natural” power than
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men, that God gave women the most important power of all: the
ability to give birth. Men can’t give birth, we all know that.
Therefore, in seeing the need to create a balance of power, God gave
men the ability to bless and heal. In this way, men and women have
equal powers, but different roles. God provides for and protects his
children, and since God created man in His image, it is the man's
role, his responsibility, to provide for and protect his family. It's the
woman's role, naturally, to give birth and raise the children.

“Yes,” peeped Elder Gifford when Sauers was finished: “I
don’t want my wife to have to work; I want to make things as easy
for her as possible.”

I had a few thoughts: 1) I thought of myself lying in a vast
feather bed, six months pregnant; handsome Elder Sauers blessing
me and feeding me grape—we were married, but I still called him
Elder Sauers. 2) I thought of myself living in a tower with hand-
maidens, as Elder Gifford, looking more vulture-like as we grew
older, toiled in the lower chambers as a blacksmith. 3) I thought of
myself driving away from my ex-boyfriend’s town in a borrowed
car five months before, on borrowed money—so far from home, so
far from who I used to be.

I picked Jessica’s claws out of my pants, folded her tail down,
and laid her on my lap. “I have a problem with what you just said,
Elder Sauers—you said that God created men in His image, and
that men'’s fatherly lives on earth are modeled after God’s. Where is
the Mother? Who models the motherly role?”

“There is a Heavenly Mother,” said Elder Sauers. “She stands
at the shoulder of God. She’s God’s counterpart, equal with God;
God couldn’t have created anything without her. Just like in mar-
riage between a man and a woman, God and the Heavenly Mother
have roles, they work in a partnership.”

“See,” Elder Gifford brought in, “In most partnerships,
whether it’s business or whatever, you have a diversity of roles.”

“What is her name?” I asked, looking at Sauers.

“She has no name,” said Elder Sauers.

He explained that she is so sacred, that God wants so much to
protect her, that he never utters her name. Everyone takes God's
name in vain, kicks God's name around. God won't allow that to
happen to the Heavenly Mother.

“We never get questions like this on our first visit,” Elder
Gifford said with a cackle.

“Don’t you want a man who cherishes you and protects you?”
said Elder Sauers. He was smiling a very white smile, maybe even a
flirting smile. Uncanny, this change of tack. He probably assumed
I'd lived there alone for years with two cats, no man, and broken
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appliances I didn’t know what to do with. He had no idea about
my ex-boyfriend and all our talk about cherishing and protecting
and partnership. It had sounded good in the beginning, but the ex-
boyfriend had expectations about what my role in the partnership
would be. He wanted to erase my life, my business, my friends.
And, for what I thought was love, I let him. What I had when we
parted ways was an empty bank account, no job, no home, and a
wound-up biological clock.

“Come on, Elder Sauers! We're talking about the Heavenly
Mother. Really. Why would God wish the Heavenly Mother to be
invisible? You have to see, that as a woman, I have a hard time
accepting that.”

“Yes, I see,” he said. “Yes. I don’t know why God would want
her to be invisible. I've never actually thought about that. But I
know that you could pray to God and He would provide you with
an answer.”

Jessica got down from my lap and stood over her empty food
bowl. When anyone looked in her general direction, she began
meowing methodically. Taz, the younger cat, left his spot by the
heater vent to meow by his bowl, too, his long white fur sprung
with static electricity all over his squat, chunky body. The irregular
black mask across his face made him look a little angry.

“Don’t you think it’s weird, though? Doesn’t it mean that
women are supposed to be invisible in their marriages?”

“No! No! Not at all. Really, we could schedule a home visit
with two of our women missionaries, and you could ask them any-
thing at all. Anything at all.”

“1'd like that,” I said. I got up to feed the cats.

“Is there anything we can do to help?” asked Elder Gifford.
“You can clean out the litter box—Naw! Just kidding. I sat
back down at the table. “May we return to the topic of your current
beliefs about God?” Elder Sauers asked. “I'm really interested in
what you meant by not believing in God in the Christian sense.”

I told him that when I was a kid, I was sure God existed. By
the time I got through with college, I was sure God didn't exist.
Now, I’'m not sure what to think.

I could see the Elders stiffening, but I continued with my
working definition: God was more of a feeling, a concept, like intel-
ligence, love—not a being, especially not a man or a woman. ThenI
told them something I once heard Huston Smith, a philosopher and
theologian, say in an interview with Bill Moyers—he said that try-
ing to understand the nature of God with the human mind is like a
pack of dogs getting together and trying to understand the nature
of mathematics by giving it the sniff test.
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When I finished speaking, we sat there a moment, contemplat-
ing the slightly obscene sound of the cats chewing and gulping
their moist food. Elder Sauers took a tiny notebook out of his suit
pocket and wrote down “Huston Smith.”

“At least I'm not an atheist,” I said.

“We're thankful for that,” said Elder Gifford.

“God is love. God is intelligence,” said Elder Sauers. “What I
love about God is that He gave us freedom and He gave us intelli-
gence. He put us on earth to learn and choose and decide things for
ourselves. God won't force us to do anything—He knows we will
love him better if we choose to.” This sounded good to me.

I had something else I wanted to ask. They had to know I
would ask eventually: “What's all that business about polygamy?”

Elder Sauers smiled heartily and shifted in his seat. Elder Gifford
took the reins. He explained that when the Mormons were moving
west, trying to find a place to settle, they were the victims of a cou-
ple of massacres. They lost seventy-five percent of their men. (Did I
know that until about 10 years ago, it was still legal in Illinois to
shoot a Mormon on sight?) Hundreds of women were left without
husbands to provide and care for them and their children. The
remaining men took these women into their families as additional
wives.

I was eager to interrupt. “I thought you said you could only be
sealed to one person in heavenly marriage.”

“That’s right, the women who lost their husbands were still
sealed to them in heavenly marriage. The second marriage was an
earthly marriage.”

“But why did they marry them—couldn't the women be cared
for by the men, or by the community, without getting remarried?”
“Marriage is a holy sacrament that all should partake in,” said Elder
Gifford, softly, with a slight shrug of his shoulders.

“But these women were already married, right? They were
technically sealed in marriage to other men. Forever, right?”

We were all quiet for a moment.

“Well, frankly, Dawn, that's got me stumped, too.” Elder
Sauers said.

“It was commanded by God,” said Elder Gifford to Elder
Sauers. “It was an emergency situation.”

“Forgive me,” I said, “but to be quite honest, that sounds a lit-
tle suspicious.”

“I admit, it does,” said Elder Sauers. “It’s not one of those
things that the church is proud of. I can tell you that I definitely
want to be sealed to one woman and one woman only.” That’s reas-
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suring, I thought.

Jessica and Taz had finished their food and were looking for
something to do. Taz decided to try Elder Gifford's shin as a
scratching post.

“KNOCK IT OFF!” I shouted, and stamped my foot. Both cats
vacated the room.

“So,” I asked Elder Sauers, “there are things about your reli-
gion that stump you, too? Little questions that niggle away at you?”

“Oh, the polygamy thing's nothing,” said Elder Sauers. “I've
got another question I'm working on.” He looked a little sorry
about saying that.

“Tell me!” I said. “I wish you’d tell me.”

“I don’t know,” he said. “I'd rather not.”

“Well, I have another question, then. The temple—is it true that
I wouldn't be allowed to enter it?”

Elder Sauers explained that I would be able to enter after I had
taken certain oaths. He said he couldn’t tell me the words of those
oaths, because they are never spoken outside of the temple.

“Why?” I wondered.

“Because Satan is everywhere, and some things must be kept
sacred. Sacred words are uttered only within the temple.” Elder
Sauers was very serious about this. He glanced around the room a
bit when he said it.

All these rules, these rigid roles, these invisible things. It was
all too serious. It made me want to start taking off my clothes or
some such ridiculous thing, to stir things up a little. Satan is every-
where.

I didn’t want to hear any more about the church. “Tell me
about yourselves. Where are you from and where are you going in
life?”

Both of the Elders were from Salt Lake City, it turns out. Both
had fiancées and jobs waiting at home. Both had spent their own
savings to go on their missions. I envied them, their sense of pur-
pose, their certain futures. Beautiful it would be, I thought, to know
your way in life and to feel a sense of entitlement to eternal heaven;.
for me, my way becomes more obscure as I grow older, and heaven
comes in moments, unexpected and probably wholly undeserved.

I did not expect to find that Elder Sauers had an older brother
and a younger sister who were in trouble and addicted to drugs. I
did not expect to find that both Elder Sauers and Elder Gifford had
gotten in trouble as young teenagers and put their parents through
hell. I had expected that they had come from shiny happy families
and had always known happiness and certainty.
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“I am impressed,” I told them. “What turned you around?
What brought you back to the church?”

“I was given a prophesy by a prophet of the church,” said
Elder Sauers, “about what I could expect to receive in my life if I
returned to God and the path of the Latter Day Saints. What he told
me was really really good. It was exactly what I wanted. I've
already seen some of it come true.” Elder Gifford nodded as if to
say his experience had been similar.

What I wouldn't have given for a prophet that day to tell me
that indeed winter would turn to spring, that my suitcase odyssey
would end, that I would soon be feeling like myself again.

“What's bothering you then, Elder Sauers? What's the question
you're grappling with? I can’t help but want to know.”

“Okay,” he said. “This is the thing that really bothers me,” he
said. “If God created everything, created everything in the begin-
ning, then what created God? What was before God?” He looked at
me as though he were the first person who ever thought of this.

I suddenly felt like he had told me too much. He had made
himself more vulnerable than he wanted to be. “You are struggling
with the concept of infinity,” I said. I couldn’t help thinking that if
this question was his greatest torment, he was in pretty good shape.
We sat, silent, looked at each other a long moment. For the first time
since my suitcase odyssey began, I felt the heavy loneliness drop
away.

“Would you mind if we said a prayer together?” he asked.

“I'd be honored,” I said. The Elders rose and stood side by side
with their feet spread wide, their shoulders squared, and their arms
folded in front of them. I followed suit. “Our Heavenly Father, our
All-Knowing Father, thank you for bringing us together with this
bright young woman today. We pray that you show her your love,
and bring her to your side and bless her, O Lord. We pray that her
questions may be answered, and her heart find peace.”

“Amen,” said L. I thought a fairer prayer, besides addressing
the Heavenly Mother, would have requested that Elder Sauers’
questions also be answered.

As they picked up their coats and moved toward the door,
Elder Gifford asked if there was anything I needed help with
around the house or yard, and when they next might visit.

“I would very much like to continue our conversation—as
friends. You've given me a lot to think about. But I have to be hon-
est with you—I am not going to join your church.”

“Understood. There’s no pressure. It’s been quite an interesting
afternoon for us, as well,” said Elder Sauers. I expected him to
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extend his hand and say something like, “I'm Tom, by the way.” But
there was nothing like that.

They gave me The Book of Mormon, I gave them a well-wish,
and they walked out into the cold, cold evening, their dark suits
fleeced with cat fur.
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Implicit Personality Structure
Test: Reliability and Validity of
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Abstract

The Implicit Personality Structure Test (IPST) is an easily
administered computerized measure that assesses five per-
sonality factors using the Implicit Association Test proce-
dure (IAT) (Greenwald, McGhee, & Schwartz, 1998).
Response latencies to a trait categorization task observed
the strength of implicit associations between self-relevant
concepts (i.e., “me,” “not-me”) and particular trait descrip-
tors (e.g., “kind,” “bold”). During five testing iterations, 748
students from the University of Alaska Anchorage partici-
pated in IPST testing. Across the five factors measured,
both the explicit and implicit components were internally
consistent. There was high convergence between explicit
and implicit components for the negative pole of extrover-
sion, but lower convergence for the less socially desirable
poles (e.g., neuroticism), suggesting the implicit measure
bypasses impression management behaviors. With future
refinement, the IPST may provide access to socially undesir-
able or hidden domains of personality.
Alternative Measurement Approaches

Personality is a multifaceted domain that requires a
diverse array of testing methodologies for comprehensive
measurement. Ozer and Reise (1994) “broadly categorize



our data collection methods: self-reports, observer reports, life
events, and outcomes and performance in standardized, situational
tests” (p. 368). In particular, implicit social cognition research has
shown that low correlations between expressed attitudes on self-
report inventories and observed behavior are often due to impres-
sion management and social desirability behaviors (e.g., Banaji &
Hardin, 1996; Fazio, Jackson, Dunton, & Williams, 1995; Greenwald,
McGhee & Shwartz, 1998). Greenwald and Banaji (1995) stated that
direct measures are inadequate for the study of implicit cognition
(e.g. attitudes, stereotypes, self-esteem) since “almost any group of
research subjects reports favorable judgements when asked to pro-
vide self-evaluations” (p. 10).

Likewise, in the realm of personality assessment, self-report
measures (e.g., MMPI) often do not correlate with implicit methods
(e.g., Rorschach) or with the reports of significant others and clini-
cians (Meyer, 1997). He suggests that these different approaches
access separate portions of the personality spectrum; just as astro-
physicists are satisfied in receiving different information through
optical and infrared telescopes, personality researchers should con-
tent themselves with incongruent results across testing methodolo-
gies since different constructs are being accessed. In addition,
Westen (1998) states that

the overreliance on self-reports in personality, clinical, and

attitude research can no longer be maintained in the face

of mounting [empirical] evidence that much of what we

do, feel, and think is inaccessible to consciousness (p. 361).

Attitude and personality assessment researchers have contin-
ued to use direct (conscious) forms of assessment, despite the con-
temporary acknowledgment of profound unconscious influences.
This may be because direct measurement tests are generally easier
to create, administer, score, and interpret. In addition, direct meas-
ures are often more reliable than indirect tests. In response to the
paucity of indirect measures in the literature, Greenwald and Banaji
ended their 1995 article with the comment: “perhaps the most sig-
nificant remaining challenge is to adapt . . . methods for efficient
assessment of individual differences in implicit social cognition” (p.
20). The focus of this study was twofold: first, to develop an easy to
administer test, that can access implicit personality structures, and
second, to determine the reliability of this testing methodology, and
convergence with self-report scores.

Schemas, Self-Schemas, and Response Latency Measurement

Schemas are organizational patterns in human cognition that-
operate in a variety of domains by guiding the encoding, transmis-
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sion, and interpretation of information about self, others, and the
world (Rumelhart & McLelland, 1986). Schemas allow individuals
to maintain personal integrity while responding quickly and effi-
ciently to a changing environment. In particular, self-schemas are
well organized and often accessed structures that process self-refer-
ential information, allowing one to make judgements with greater
ease and automaticity (Markus, 1977, 1990; Smith & Khilstrom,
1987; Stinson & Palmer, 1991). Self-schemas can be conceptualized
as implicit associative networks, consisting of highly integrated and
condensed records of previous experience. Personality trait descrip-
tors (e.g., ‘bold’ or ‘caring’) are often used to observe the network
of trait associations that serve as the underlying structure of self-
schemas (Fiske & Taylor, 1984; Rogers, 1981; Smith & Khilstrom,
1987). The enduring nature of highly activated self-schemas leads to
stable patterns of responding to environmental and internal cues,
resulting in the stable nature of many personality traits
(Cantanzaro, 1997), and the chronic accessibility and activation of
self-schemas outside the working self-concept (Bylsma, Tomaka,
Luhtanen, & Major, 1992).

A well-established line of research (Fekken & Holden, 1992,
1994; Holden & Fekken, 1993; Holden & Hibbs, 1995) has shown
strong evidence for the validity of response latencies as schema
indicators. Fekken & Holden (1994) proposed a trait-level opera-
tionalization of schema structure where “the latency of responding
to a personality test item may reflect the presence of an integrated
network of self-knowledge” (p. 105). In accordance with the implicit
and automatic nature of schemas, a person who is extreme on a trait
and the corresponding superordinate schema should be able to per-
form self-processing tasks with greater speed.

Implicit Association Test Methodolo

The Implicit Association Test (IAT), developed by Greenwald,
McGhee, and Schwartz (1998), is a methodology that has been used
extensively to measure implicit racial prejudice and self-esteem (see
also IAT Website, http://depts.washington.edufiat). The IAT procedure
presents two categories and measures how the concepts either facil-.
itate or inhibit classification of stimuli. For example, in the first
block, two concepts, “positive” and “white,” are mapped onto the
same button, while “negative” and “black” onto another button.
The participant classifies a set of items into the categories by push-
ing the respective left and right buttons, thus learning the paired
associations. In the second block, the conceptual pairings are
reversed (e.g., “negative” and “white” on the same button). By ana-
lyzing participants' reaction times (RTs) for particular trials,
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researchers can determine whether the first or second pairing is
more compatible with the participants’ schematic networks. Fast
RTs indicate an implicit association between the two categories,
while longer RTs may represent the cognitive intervention required
to override incompatible or non-existent associations between the
two concepts. Taking the difference of the two association strengths
partials out the confounds of individual response speed and item
length, eliminating the need for further standardization by item or
participant. Greenwald et al. (1998) determined that the IAT
methodology was twice as sensitive to implicit associations than
other semantic priming tasks, finding significance to the level of p <
10-7 with 25 participants, and consistent effect sizes up to d = 1.5.

The IPST attempted to measure explicit and implicit self-
schemas along five factors labeled Extroversion (or Surgency),
Agreeableness, Conscientiousness, Emotional Stability (or
Neuroticism), and Openness to Experience (or Intelligence),
(Digman, 1990; Goldberg, 1992).

Method
articipants

Two hundred and seventy-six students from the University of
Alaska Anchorage participated in the fourth and fifth iterations of
this study. An additional 472 students contributed to 3 pilot-testing
iterations that will not be reported on further. Mean participant age
was 24.8 (SD = 9.2); 188 (68.1%) participants were female, 71 (25.7%)
were male, and 17 (16.2%) were undeclared. For participating in
Iteration 4, students were entered in a $50 lottery. The 79 students
who came back for Iteration 5 were entered into a $250 lottery. In
addition, some students received extra credit in one of their classes.
Apparatus /Materials

The experimental program ran on the Inquist software plat-
form (Millisecond Software, 1998) on 36 desktop computers in a
university computer lab. A modified version of Goldberg’s (1992)
Unipolar Markers was computerized and asked participants to rate
how well a single word described them on a nine-point Likert scale
ranging from “extremely accurate” to “extremely inaccurate.” In a
semantic priming task, Drane and Greenwald (1997) demonstrated
that negations (e.g., “unhappy” or “not-bad”) are more difficult to
process than root words (e.g., “happy” or “bad”). In response to
these findings, excessively complex words and negations from
Goldberg’s (1992) Unipolar Markers scale were replaced with other
root words that were assumed to measure the same dimension, con-
sisting of 42% of all the items.

The IAT component of the IPST consisted of 10 blocks of 20
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practice trials, and 10 blocks of 40 testing trials (2 practice bloc'ks'
and 2 testing blocks for each of 5 factors). For each trial, a partici-
pant’s task was to classify a stimulus as coming from one of four
lists. The list of “Me” and “Not-me” words were generated by the
participants using a Microsoft Excel spreadsheet which asked for
information participants associated with themselves (“me” list, e.g.,
name, birthdate, city of birth) and information that would typically
not associate with themselves (“not-me” list, e.g., “Zimbabwe” or
“Uruguay”). The remaining two lists were preset by the researchers
using descriptive terms from a modified version of Goldberg's
(1992) Unipolar Markers. On testing trials, participants classified the
descriptive terms from the four following lists: (1) a list representing
the positive pole of each factor (e.g., “extroversion”), (2) a list repre-
senting the negative pole of each factor (e.g., “introversion”), (3) the
“me” list and, (4) the “not-me” list. '

Although there were four lists for the participants to categorize
a descriptive word, participants had to use two buttons in order to
accomplish this task. For the first testing block, Button A represent-
ed the “me” and positive pole lists, and Button B represented the
“not me” and negative pole list. For the second testing block the
personality factor lists were reversed, such that Button A represent-
ed the “me” and negative pole list, and Button B represented the
“not me” and positive pole list (see Figure 1 for a visual representa-
tion). Practice blocks of 20 trials occurred between testing blocks in
order to familiarize the subject with new task demands.

Individual participants were escorted into a computer lab,
given both verbal and on screen instructions, and completed the
modified Goldberg’s (1992) Unipolar Markers and the IPST. The

I IPST FIRST BLOCK I

EXTROVERT INTROVERT
0 ’ OUTGOING | P’
NormE T —

l IPST SWITCHED BLOCK ]

INTROVERT EXTROVERT

Figure 1. IAT button configuration for the first and second blocks.
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average amount of time it took participants to complete these tests
was 40 minutes. A maximum of 36 participants were tested simulta-
neously. Seventy-nine of the original participants (28.6%) returned
one month later for the retest iteration of the IPST,

Results

The data were reduced and standardized along the three fol-
lowing lines: self-rated scores, latencies to self-rated terms, and IAT
effect to the same items (see Figure 2).

IAT Effect

Inordinately long and short RTs were manipulated to reduce
data skew. Excessively long RTs may contain a large conscious com-
ponent or reflect temporary distractions, while shorter RTs may
suggest random responding. Therefore, RTs under 300 msec or
above 3000 msec were recoded as missing values for the analyses,
consistent with Greenwald et al.'s (1998) data reduction practices.
After the long and short latencies were truncated, the retained val-
ues (consisting of 93% of the original data) were log transformed to
further reduce the excessive positive skew apparent in most
response latency data sets.

The evaluation of each implicit factor consisted of mean RT dif-
ferences between the first and second testing blocks (see Figures 1
and 2). Substantial pole presence was indicated by a large diffe-
rence between the two testing blocks, with the fastest trials contain-
ing the most compatible associations. These measurements were
made for both positive and negative poles of each factor. Thus, for
each of the five factors there were two methods of implicit assess-
ment (positive pole RT differences, and negative pole RT differ-
ences). To obtain a bipolar factor score, the negative pole score was
subtracted from the positive pole score.

Internal Consistency

The explicit factors were internally consistent, with alpha coef-
ficients ranging from .75 (openness to experience factor) to .91
(extroversion factor), with a mean of .85 (see Table 1). Such alpha
values were similar to the reliability estimates of Goldberg's 1992
study. The IAT factors were more heterogeneous; alpha coefficients
ranged from .58 (emotional stability factor) to .78 (extroversion fac-
tor), with a mean of .67.

Temporal Stability

Iterations 4 and 5 were run a month apart with the same 79
participants. Coefficients ranged from .81 (agreeableness factor) to
.90 (extroversion factor), with a mean of .85, demonstrating the high
temporal stability of the five explicit dimensions. The IAT scores
had much lower correlations ranging from -.13 (openness to experi-
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ence factor) to .28 (agreeableness factor), with a mean of .12. It is
questionable whether this instability resulted from state level meas-
urement or from methodological deficiencies. The apparent instabil-
ity relates back to Greenwald and Banaji's (1995) call for better
methods for measuring individual differences in implicit cognition.
Convergent and Discriminant Validity

The explicit (self-report) scores were compared with IAT meas-
urements for the same 100 adjectives. Implicit and explicit measures
of extroversion were more convergent than the other four dimen-
sions (r = .46), potentially explained by the social acceptability and
salience of the negative pole (“introversion”). As expected, less con-
gruent results were found for the other four dimensions (see Table
1). The low social acceptability of the negative poles (e.g., “neuroti-
cism”) may have resulted in conscious impression management that
the implicit measure bypassed.
Construct Validity

IAT scores were normally distributed, consistent with theories
that state personality characteristics are normally distributed in the

Table 1.

Reliabili idi explici implicit me:
Factor
Emotional|Open to
Measure Extrover. |Agreeab. |Conscien. | Stability |Exper.

Internal Consistency (Coefficient Alpha)

Explicit (Self-Bisclosure) 91+ |.85* |.89** .85 75

tmplicit (IAT) 78 |es~ [es™ [58™  [61*
Test-retest Correlations

Explicit (Self-Disclosure) 80 |81 |.84** 85 .85

Implicit (IAT) 10 38 |27 -10 -.05
Converqent Validitv (Expl. / Impl. Correlation) |.46***  |.18™* 16 19" .09

Note. *p<.05. **p<.01. **p<.001.

population. Factor analysis was conducted for both explicit and
implicit measures on two levels: first, when analyzing the ten poles
(positive and negative for each of the five dimensions; e.g., extro-
version and introversion), factor analysis with varimax rotation
revealed an internally strong, well-differentiated five-factor struc-
ture for both the IAT effect and the self-rating of trait terms. Factor
solutions accounted for a significant portion of the variance (explicit
= 82% and implicit = 69%). Secondly, when the 100 trait terms for
the IAT were reduced into factors, the resulting dimensions were
more diffused and the loadings were weaker, accounting for 43% of
the variance. These two findings indicate that the poles tend to
align on a similar underlying axis, but that each individual latency
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contains a fairly substantial amount of error, indicated by the more
moderate item-level loadings. -
Discussion

This study furnishes convincing evidence t}\at response laten-
cies can be used to measure personality dimensxgns. Respt?nse
latency measurement offers a method for bypassing consgous
defense mechanisms, and can be advantageous for assessing con-
structs that contain highly sensitive, socially unacceptable, or con-
sciously inaccessible information. The IPST provides an easy to
administer and score, as well as a cost effective measure .that can be
used to provide implicit assessments that would omme require
trained clinicians to administer, score, and interpret (consider the
TAT and Rorschach). .

The IPST's explicit component is both internally consistent and
stable over time, while the implicit component is less stable and
consistent. Both implicit and explicit aspects of the test reduced into
five relatively robust factor structures, and thus produced decent
construct validity. These factors displayed reasonable convergence
with anticipated constructs, while remaining divergent with other
factors they were anticipated to not correlate with. Still, additional
research and testing refinement is required before the IPST can be
used as an independent measure of implicit personality.

The IPST's implicit component is able to discriminate in realms
the explicit component cannot access. For example, as participants
aged, they rated themselves as more conscientious, while they
implicitly measured as less conscientious and open to experience.
This is understandable when considering the negative poles of the
two factors (“unconscientious,” and “closed to experience”) may
influence socially desirable responding, and thus remain inaccessi-

" ble to explicit methods.
Limitations

Many of the trait items commonly used in five factor invento-
ries were inordinately complex, or contained negation. Previous
research found such descriptors more difficult to process on an
implicit level, demanding the search for alternative traits that
would be representative of the same underlying factor. The
researchers replaced 42 of the 100 items with root words or more
easily processed words. It is quite possible that many of these
replacements were inadequate, such as in the “closed to experience”
pole that contained 90% replacements due to the large number of

negations in Goldberg’s (1992) unipolar list of items. We assert that
the lack of true exemplars (non-negations) of the negative pole of
“open to experience” demands future attention to create an ade-
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quate list of words that speak to the “
struct.

Conclusion

We may be embarking upon an era of empiri
of the subconscious mind, thaI: was not possiblz b:zl):: zi?:;teig:eent
response latency measurement. In the future, other psychological
tests, tl}at are subject to impression management or that could not
o!'.herw1se access implicit realms, may use these same methodolo-
gies. As with any new technology, response latency measurement
should be viewed critically, and tested rigorously. If our efforts are

successful, we may use these tools to explore the vast universe
called the self.

closed to experience” con-

B M References
anaji, M., & Hardin, C. (1996). Automatic ste ing.
Psychological Science, 7(3), 13(6-141). reoPing

Bylsma, W. H., Tomaka, J., Luhtanen, R., Crocker, J., & Major,
B. (1992). Response latency as index of temporary self-evaluation.
Personality and Social Psychology Bulletin, 18, 60-67.

Catanzaro, J. (1997). The effect of response latencies on the
validity of personality scales. Unpublished doctoral dissertation,
Fordham University.

Digman, J. (1990). Personality structure: Emergence of the five
factor model. Annual Review of Psychology, 41, 417-440.

Draine, S. C., & Greenwald, A. G. (June, 1996). Unconscious
processing of two-word negations: A ‘Not Bad’ experiment. Paper
presented at meetings of the American Psychological Society, San
Francisco.

Fazio, R., Jackson, J., Dunton, B., & Williams, C. (1995).

. Variability in automatic activation as an unobtrusive measure of
racial attitudes: A bona fide pipeline? Journal of Personality and

Social Psychology, 69(6), 1013-1027.
Fekken G.C., & Holden, R. R. (1992). Response latency evi-

dence for viewing personality traits as schema indicators. Journal of

Research in Personality, 26, 103-121.
Fekken G. C., & Holden, R. R. (1994). The construct validity of

differential response latencies in structured personality tests.
Canadian Journal of Behavioral Sciences, 26(1), 104-120.

Fiske, S. T., & Taylor, S. E. (1984). Social cognition. Reading,
MA: Addison-Wesley.

Goldberg, L. R. (1992). The development of markers for the
big-five factor structure. Psychological Assessment, 4, 26-42.

Greenwald, A. G., & Banaji, M. R. (1995). Implicit social cogni-
tion: Attitudes, self-esteem, and stereotypes. Psychological Review,
102(1), 4-27.

Student Showcase Journal
28



Greenwald, A. G., & Banaji, M. R. (1998). Implicit Association
Test. [On-line]. Available: http:/ /depts.washington.edu/iat.

Greenwald, A. G., McGhee, D., & Schwartz, J. (1998).
Measuring individual differences in implicit cognition: The implicit
association test. Journal of Personality and Social Psychology. 74(6),
1464-1480.

Holden, R., & Fekken, C. (1993). Can personality test item
response latencies have construct validity? Issues of reliability and
convergent and discriminant validity. Personality and Individual
Differences, 15(3), 243-248.

Markus, H. (1977). Self-schemata and processing of informa-
tion about the self. Journal of Personality and Social Psychology, 35,
63-78.

Markus, H. (1990). Unresolved issues of self-representation.
Cognitive Therapy and Research, 14, 241-253.

Meyer, G.J. (1997). On the integration of personality assessment
methods: The Rorschach and MMPI-2. Journal of Personality
Assessment, 68, 297-330.

Millisecond Software (1998). Inquisit by Millisecond Software
[On-line]. Available: http://www.millisecond.com/

Ogzer, D.J., & Reise, S.P. (1994). Personality assessment. Annual
Review of Psychology, 45, 357-388.

Rogers, N. A. (1981). A model of the self as an aspect of the
human information processing system. In N. Cantor & J. Kihlstrom
(Eds.) Personality. Cognition, and Social Interaction (pp 165-198).
Hillsadle, NJ: Erlbaum.

Rumelhart, D. E., & Mclelland, J. L. (Eds.) (1986). Parallel dis-
tributed processing (2 vols.). Cambridge, MA: MIT Press.

Smith S. S., & Kihlstrom, J. F. (1987). When is a schema not a
schema? The big-five traits as cognitive structures. Social Cognition,
5(1), 26-57.

Stinson, G. H., & Palmer, S. E. (1991). Parallel distributed pro-
cessing: Models of person schemas and psychopathologies. In M. J.
Horowitz (Ed.) Person Schemas and Maladaptive Patterns (pp. 339-
377). University of Chicago.

Westen, D. (1998). The scientific legacy of Sigmund Freud:
Toward a psychodynamically informed psychological science.
Psychological Bulletin, 124(3), 333-371.

Authors’ Note
We would like to extend our deep appreciation to our mentors,
Dr. Robert Madigan and Dr. Greg Meyer, who acted as catalysts for

Implicit Personality . . .
29



on a flat surface and is enclosed within a frame. But cinematic mise
en scene is also a fluid choreographing of visual elements that are
constantly in flux” (42). The choreography of editing—deciding
both which shot is chosen and how much time is allowed to view
it—makes a difference. A good filmmaker knows that our eyes are
never at rest and knows how best to use this in creating a film that
will present his or her own interpretation of the material. These
techniques, used skillfully, allow the viewer to experience the film
on many levels.

The plot of “Like Water for Chocolate” is simple. The matriarch
of a Mexican family, Dona Elena (Regina Torne), is a woman embit-
tered by her loss of love. She is determined that her youngest
daughter Tita (Lumi Cavazos) shall follow the family tradition of
forsaking marriage so that she can devote her life to caring for her,
Mama Elena. Thus, even from birth Tita is fated to be always at the
beck and call of her tyrannical mother. Her only adult friend is the
old cook Nacha (Ada Carrasco). But the entry of Pedro (Marco
Leonardi) with his undying love for Tita presents some major com-
plications for the mother's plan. Arau uses this simple plot as seeds
which he nourishes into a sublime tableau.

The story is framed by the narration of a young woman
(Arcelia Ramirez) who identifies Tita as her grandaunt. This grand-
niece addresses the viewer directly, almost intimately, as she looks
into the camera. We are made aware from the outset of the film that
the events she is referring to occurred some time ago, and Arau
helps to further orient the viewer by inserting occasional dates or
place names on the screen. Her sympathetic monologue, inter-
spersed between some of the events of this story, enables the film to
" move forward in a combination of concrete visual elements, dia-
logue, and insightful commentary. This monologue also provides
the viewer with information that is not readily apparent. The direc-
tor can thus use selected film scenes to show the viewer movements
in the narration, or can call upon the narrator’s voice to explain fur-
ther developments in the plot. Arau decides where film or the
voiceover of the narrator is most appropriate, providing the viewer
with a complete understanding of the movie’s events.

Most of Arau’s scenes have a soft and glowing quality to them,
and this is especially apparent in the indoor shots. The overall
impression of this film is that of restraint. The colors are earth-
toned, muted; no characters wear brightly colored clothing, nor
does the interior of the house contain flashy furnishings. Even the
outdoor scenes reflect a subdued version of the sand and green
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shades of a desert region. Lighting is generally soft, often showing
evening scenes. This is not a film of glaring sunlight, but of gentle
illumination. Indoors, the lighting is like that provided by candles
or the natural light streaming through the windows. Because of this
realist approach to lighting, the characters often have a warm gold-
en appearance, making them look beautiful when even the most
cruel acts are occurring. In fact, the low key lighting serves to inten-
sify the level of passion in the film. For, from the very beginning, it
is evident that this is to be no ordinary tale. Tita’s abrupt arrival
into the world, achieved as her mother lies upon a large kitchen
table, is accompanied by a great flood of salty water which we are
told leaves forty pounds of salt as it dries. The salt is then gathered
to be used later for cooking. Tita’s birth is followed by the sudden
death of her father, apparently triggered by rumors that one of his
three daughters is not actually his child at all. His death leaves little
Tita completely controlled by her mother, though Nacha protects
her as much as she can. Nacha teaches Tita all the skills of cooking
while enclosed in the warm womb-like environment of the friendly
kitchen.

Food is the most important motif in this film. The camera
lingers over the loving preparation of food in the softly lit kitchen.
The ability to prepare food, and the process of preparing and eating
food, is featured throughout the narrative. Food has the ability to
give life, or to take it away. Many of the scenes revolve around
food, beginning with the opening scene in which Tita's grandniece
is talking about the effects of onion on her grandaunt as she is
chopping an onion in her modern kitchen. Numerous scenes show
meals and banquets with both family and friends participating.
Arau often uses close-up shots of the food to accent its importance.
Tita’s cooking is magical, for it echoes her joys and her sorrows.
From the beginning, when the salt from her birth is used to season
the family’s food, to her tears in the wedding cake batter, and on to
her tiny drops of passionate blood in the rose petal sauce, she exists
both literally and figuratively in the food. Her tears cause everyone
at her sister’s wedding reception to experience the sadness of lost
love, and her blood in the rose petal sauce awakens the passions of
all at the table, even those who would prefer to feel no such emo-
tion. Tita's cookbook is more than a book of recipes. She has record-
ed special moments in it, and as the narrator notes, the cookbook
tells the story of her buried love.

Another motif that plays an important part in this film is Tita’s
knitting. Sometimes, “distorting the surface of the material world”
will best convey “spiritual and psychological truths” (Giannetti 3).
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After her wish to marry Pedro is denied by her inflexible mother,
the camera shows Tita's fingers working furiously, as though along
with the yarn she is knitting her sorrows into a great quilt. The nar-
rator tells us that it will never be enough to keep her from the cold.
She knits on the night of Pedro's marriage to her oldest sister, with
close up shots of Tita’s moving hands cutting between shots of the
newlywed couple’s awkward first night together. A year later, after
she has experienced sensual passion through her preparation and
consumption of the rose petal sauce, she steps out on to her balcony
in the night air. At this point we see that her knitting has created a
great quilt that drags along behind her.

Her knitting becomes part of a crucial scene that is pivotal to
the movie. When Tita suffers a lapse into insanity, brought on by
Mama Elena's continued forceful repression, the kind family doctor,
John Brown (Mario Ivan Martinez), comes to take her away and try
to help her. Tita is nearly catatonic as the camera shows her sitting
mutely by the doctor in the wagon seat, and her loving servant
Chencha (Pilar Arand) then gently covers Tita’s shoulders with her
knitted blanket. As the wagon moves right across the screen into the
receding light of day, the camera follows the movement and then
becomes stationery. Amazingly we see that her blanket seems to
trail infinitely after them, length after length smoothly flowing
behind the wagon as it moves further away. It is a striking scene,
this combination of realistic and magical elements seamlessly unit-
ed, and it provides a very strong visual example of Tita's life of
patiently endured sorrows. The camera allows us to watch over the
shoulder of faithful Chencha as Tita is taken away. Because the cam-
era remains unmoving, the viewer, too, feels rooted to the spot,
watching in a silent goodbye with a strong sense of loss. The wagon
seems to be pulling upward to the top of the frame. An abrupt cut
to an extremely long shot shows the wagon with its tiny figures far
away along the red-skied horizon, still trailing the impossibly
lengthy blanket. Later, the gentle doctor offers Tita yarn because he
has noted that she likes to knit. But she will no longer need this out-
let for her emotions, for she has been freed from her mother's con-
trol.

The film also equates fire with love and passion, especially the
attraction between a man and a woman. During the scene following
the sensual consumption of the quails with rose petal sauce, Tita's
middle sister Gertrudis (Claudette Maille) runs to the bathhouse.
Although she is already an independent-minded young woman,
this food has awakened her deepest desires. The camera depicts her
urgency in the rapid fire editing, showing close up shots of her
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body, her face, her hands: even her skin seems to steam as she hur-
ries to pour water down upon herself. Around the tub beneath her,
flames are licking as though, witch-like, she is beginning to burn
from her lustful desires. Soon the entire building is burning in a
blaze of bright flames, and she runs feverishly to what she knows is
her divine destiny.

Tita, through her extensive knowledge of cooking, also knows
that contact with fire alters elements. Doctor Brown is attempting to
inspire her to find the will to live again. He explains the story of
how matches were invented, and says his grandmother has told
him that inside each person is a box of matches which cannot be lit
by themselves. These matches need the oxygen as from a lover's
breath and a candle to ignite them, such as music or the touch of a
hand. If they become damp, one will never be able to light any of
them. Once lit, these flames of passion, love and inspiration feed the
soul. But he cautions that one must not set off all of them at once,
for then, the illumination will be so great that the soul will be able
to see a tunnel showing us the path which we had forgotten at
birth. This path leads us back to our divine origins, and we will
want to return. It is obvious from his words that the doctor cares
greatly for Tita, and we later will see that he loved her enough to
allow her to be free. Just as his grandmother's tale sounds very
much like a fairy tale in its simplistic form, so does this additional
voicing of his love, and it is perfectly suited to the tangled web of

The tale also serves as the explanation for the finale of the film.
The year is identified as 1934 and it is evident that much has
changed back at the ranch. Another feast is being held, this time in
honor of the marriage of the doctor’s son and Pedro’s daughter.
After the guests have left, Pedro and Tita are left alone. He has pro-
posed that they get married, expressing the wish that they might
still have a child together. The scene is to be a fulfillment of all that
both have longed for over many years. Examining this scene closely
shows us how the director constructs a narrative through his art. As
the camera watches their approach through the darkness and into -
the light, so does the viewer. The only sound is that of crickets and
their soft footsteps. The camera moves to keep them centered, and
as Pedro carries her over the threshold, the theme music of the film
begins softly. A shot from the interior shows the two of them as he
brings her inside. The next shot shows the bed, symbolically isolat-
ed, which dominates the center of the frame, surrounded by hun-
dreds of burning candles. This mise en scene is an excellent exam-
ple of a closed form, which Giannetti has written will “tend to
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imply destiny and the futility of the will” (86). The film cuts back to
their glowing faces and back once more to the room. Nacha, though
she has been dead for many years, is seen lighting a candle and she
is looking directly into the camera. A cut to a close-up of Tita’s smil-
ing face shows her looking back. Nacha then turns away with a
warm and loving look in her eyes. The camera now pulls back to
show Tita and Pedro backlit in a glow, as Pedro lowers her feet to
the floor and they begin to touch. The viewer believes that their
destiny will finally be fulfilled; thus the events that follow next are
even more visceral in their surprise.

The next shot shows the outside of the building as lightning
flashes and thunder sounds, in a symbolic imitation of their desire.
The camera cuts back to the lovers caressing, and then shows a
close up of Tita’s dress falling to her ankles. Once again the camera
shows the building storm outside. The camera moves back to the
semi-nude lovers as they caress. Again the film cuts to the building
storm. Now a close up shows Tita loosening her hair, then cuts to a
shot of Pedro’s face and his body lying below us on the bed. Tita's
hands caress his face and chest. The candles illuminate their bodies
in a rich golden glow and it is as if all those years of waiting had
evaporated, for their love is as strong as ever. The camera moves in
close to show their rapt expressions as their fingers reach out freely
to touch each other. A low camera angle shows Tita’s face as though
we are looking at her through Pedro's eyes. Another shot shows
their fingers caressing each other. Again the outdoor storm is
shown, but this time the director focuses on a shot of the house
with one window illuminated. The next shot shows us a close-up of
a long, slow kiss, and the first words are spoken between them.
Pedro leans close to whisper to Tita, then at her urging repeats them
in a shout. “I love you,” he cries out and there is great passion
glowing in their faces. Suddenly the camera shows us the bright
light of the mythical tunnel, and a shot through the bars of the bed
shows us his grimacing face. The next shot, from a higher angle,
shows his body inert upon Tita and a shocked look on her face. The
music has abruptly stopped.

Now we hear the quiet voice of the doctor, speaking in the
same gentle tones that he first used to tell Tita the story of the
matches. He is repeating the words of the tale as the once-bright
room of candles darkens to imitate the bleakness of Tita. Cold
bluish light is streaming through the windows from an unknown
source. The camera, in a medium shot, pulls back to show Pedro's
still body on the bed as Tita moves to a trunk at the bed's end, pulls
out her knitted blanket, and as she kneels by the side of the bed,
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covers Pedro and herself. The music has softly begun again to play
and it grows stronger as the scene progresses. A close-up shot
shows her shaking hands, holding something that we recognize as
matches. Another close up reveals her crying face as she begins
methodically to chew the matches. The director shows different pro-
files of her tragic face inter-cut with very brief shots of her memo-
ries with Pedro. Soon she has also fallen forward over Pedro's chest,
and a mysterious fire begins to spark beside her. The camera cuts to
a shot entirely of the sparks and then back to a medium shot of her
crumpled over his figure in the foreground of the frame. A shot of
two figures, male and female, coming together as they are outlined
by brilliant light, is shown. Now fire is licking at the bed. A new
shot shows the outside of the building as sparks and flames begin
to fly. The director intensifies the feeling of fire by his rapid editing
of different shots together, all showing the fire as it engulfs the
lovers and the buildings of the ranch.

The narrator’s voice tells us that the only thing which survived
the fire is Tita’s cookbook, as the camera slowly surveys the ashes
that remain. The music, associated with the lovers, fades away and
is quickly replaced with a different, less poignant melody. Another
series of shots shows the cookbook beside the grandniece as she
talks directly into the camera. The book appears unscathed. Behind
her, as she speaks, is her mother and Tita, both smiling. She tells us
that Tita will continue to live as long as someone cooks her recipes,
and she proceeds with her careful chopping of the onions as the
scene fades to black. Yet the viewer takes from this film the knowl-
edge that the love that has been pledged for all eternity will contin-
ue. Much more than the cookbook has survived, and it is the audi-
ence who knows this. The story told to us through our eyes and
ears impacts our emotions, and it is Arau’s skill that allows us to
experience the magic of his visual narrative so beautifully, a narra-
tive that will survive now in our memory.
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Through the years I have heard people talk about car acci-
dents they have had. Among these stories there are many
who claim no fault. It had always been hard for me to
believe these pleas of innocence . . . until I had a run of bad
luck on my own.

About a month before I returned to America from my
two-year stay in Japan, I started to have the worst luck with
cars. I hadn’t thought to record the events of that time peri-
od until my Japanese instructor at UAA, Hiroko Harada,
gave an assignment to write an essay about an experience
we had with cars.

This is the essay I wrote:

T AV BIZR->THRBDLANCERT S Z
EBTIADHVELE, ELWHIZRZ BT
DD T REIZAAREZVELE. HlX
X, HOMTHEH TLk. HEORVIZWND
bl o TR E-> TV S, —FEIEPE
BALTENLE RIFA AN=DBRIICNERY D
ZATRT, EBEA7V-F2BATHRI
EbFTREOIN LT, ERA-ZRYVELK,
TAVHIRBETHE—yARVOTZEY



BbhTIEON-T, ERNR—z2VE L,
TAVHTIRBETHE —HARVOBTZEDY
ELEDN. SHLIZ-EOENRHTDOTRAL
PHEFIZBEZE Lz,

FOHB%. BROBOEBFBITBMLTY
B, £0H 5 —EBEDHEZEL DEEBIZ LD
TWE LT, IEDERL L THEEMSH
NRPSTEBUIAN, BFIIEL DHEIZEY
AATLIOA—BMVBBAIZAYZ LTLEV.
FZIZIEDTRoBEIZBDINWE Y EOIFTL
FoT, ¥h—BERX-IZRYVELE, FOBLUL
SABRLEITENLSTZOT, PROFIESL LV,
RELW, DVEINREZEELLTEYSZ
EBRH¥, FyF—TLT,

Let me briefly translate the content:

A short time before we came back to America there was a lot of
preparation to be made. During that busy time anything that could
go wrong did. Cars were no exception. One day I was driving home
from work on the road I always took, when a young woman
ignored a stop sign and drove out in front of me. I slammed on my
breaks, but there was no time to stop. Our cars collided and my car
was destroyed. There was only a little over a month left before we
would return to America. It was an inconvenience, but since we had
two cars, I was able to commute to work.

A few days later, I was at a late night meeting at church and
had parked my car in a nearby parking lot. My car was in the way
of another man'’s car, so he got in my car without permission and
backed it up ten meters, smashing it into a car parked across the
street. Again my car was destroyed. The man who used my car was
completely at fault, so he lent me his great, beautiful, wonderful car
as a replacement. It was luck.

BUT!
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A few days later, I was at a nearby video store and a man
slapped one of the employees. I intervened and the man got mad at
me. He then kicked the car I was borrowing and created a big dent.
That man was also completely at fault, so his father paid for repairs
and prepared a replacement car for the replacement car in the
meantime.

We had a car until we came back to America, but it was an
event filled month.

After this experience in which I was driving a replacement car
for a replacement car which was replacing my wife’s car which was
replacing my car, and none of it was my fault, I looked on car trou-
ble in a different light. When someone says an accident wasn'’t their
fault, I listen before I make any judgements.

I would like to take this opportunity to thank those who sup-
ported me through this showcase. Dr. Harada, thank you for your
confidence and encouragement. I wouldn’t have pursued this if it
weren’t for you. Yuko, thank you for your love and support.
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Orthodoxy: The Creation and
Maintenance of a Syncretic Faith
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Abstract

Russian Orthodoxy has been perceived as an inflexible
institution which was imposed on the Cook Inlet Dena'ina
in the nineteenth century; in fact Orthodoxy functioned as a
syncretic religion and ultimately became a native institution
similar to the one that emerged earlier on Kodiak. During a
crucial thirty-year period which began in the 1880s, the
Dena’ina were faced with economic disaster, epidemic dis-
ease and social break down; during this period, Orthodoxy
served as an institution of transitional stability. The critical
factors, which led to the adoption of Orthodoxy as a native
institution, were the culture of ceremonialism in the
Church, the minimal social control in “missionary
Orthodoxy,” the remote nature of Dena'ina villages, the use
of lay readers, and the creation of Native Orthodox brother-
hoods, which the Dena'ina may have seen as anomalous
kin-groups.
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It has been argued that Dena‘ina acceptance of Russian
Orthodoxy in the nineteenth century was essentially a superficial
process which outwardly exhibited Orthodox piety, while privately
maintaining traditional Dena‘ina beliefs (Boraas and Peter, 1996,
192-3). This argument implies that Russian Orthodoxy was and is a
foreign European institution which was more or less imposed on
the Dena’ina as a legacy of the Russian occupation. It does not
account for the strong Dena’ina Orthodox piety today and the
wholehearted, yet not wholesale adoption of Orthodoxy during a
period which saw the deterioration and near collapse of traditional
Dena'’ina institutions. From the work of Townsend and Znamenski,
one may conclude that Orthodoxy actually became a mechanism
through which a great deal of Dena’ina culture was preserved in the
face of stress and cultural collapse (Townsend, 1965, 1974;
Znamenski, 1996 and unpublished). The Dena’ina reacted to
Orthodoxy in a way which essentially melded Orthodox concepts
with pre-existing Dena’ina social customs and institutions. The cere-
monialism of the Russian Church, the minimal social control exert-
ed by the Church and its representatives, the remote nature of
Dena’ina villages in Cook Inlet, the use of lay readers, and the cre-
ation of Native Orthodox brotherhoods all combined in Cook Inlet
to make conversion to Orthodoxy not only palatable to the
Dena’ina, but desirable. The result was that the Russian Orthodox
Church became a native Dena’ina institution in Cook Inlet, just as it
had among the Koniag on Kodiak Island.

This paper will demonstrate the striking similarities between
the Orthodox Church on Kodiak and that in Cook Inlet and show
that the Dena’ina viewed the Orthodox Church not as an outside,
European power, but essentially as a large and anomalous kin
group. During a thirty-year period of instability, the Dena’ina came
to view the Orthodox Church as a presence which could promise
security in this world, not only in the next. Aspects of the Church
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and its brotherhoods made them appear similar to traditional
Dena’ina kin-groups which were being undercut by the changing
society, economy, and environment of Alaska at the end of the nine-
teenth and beginning of the twentieth century. In a world where kin
was of paramount importance, Orthodoxy essentially served as a
surrogate kin-group to which every member of a community could
belong in birth, marriage, and finally, in death.

Kodiak is ideal for comparison with Cook Inlet because of the
geographical proximity of the two and their lengthy history of inter-
action, both peaceful and violent. Kodiak was the site of the official
establishment of the Russian Orthodox Church in America in 1794
(Rathburn, 1981, 13). Thereafter, Orthodox monks crusaded bravely
against abuses of the Koniag by the Russian American Company,
whose philosophy was best encapsulated in the quote, “God is high
and the Tsar is far away—all is well as long as our boss is alive and
well!” (Pierce (ed), 1989, 78).

Rathburn (1981) argued that the key factors in the conversion
of the Koniag were the flexibility of the Church and the remoteness
of the Alaskan frontier; furthermore, he suggested that Orthodoxy
existed on Kodiak not merely as a foreign religion, but as a Native
institution. He stated that several factors combined to create the
Koniag version of the Orthodox Church: the remote nature of native
villages; the use of Native languages in the church; the induction of
Natives into the clergy; and the institution of “god-parenting” and
“church kindred” (1981, 15).

Although Kodiak was the center of Russian activity in south-
central Alaska for many years, clergy were not present in every vil-
lage in the Kodiak island group. Clerical responsibilities included
travel to remote villages, but most communities saw priests very
rarely, perhaps only once every year or two. In order to ensure that
church services were carried on with regularity and that Orthodox
doctrine was being properly administered, the Church made use of
“lay” and “tonsured” readers (Rathburn, 1981, 15). Lay readers
were representatives of the Orthodox Church who, with minimal
education, could conduct church services and perform the sacra-
ment of baptism (but not other sacraments) (15). Tonsured readers
were lay readers who had a more public and long-lasting commit-
ment to the Church, which was formalized by a bishop (15).
Rathburn argued that the unsupervised readers served as primary
agents of syncretism, integrating Orthodoxy with pre-existing
Koniag beliefs (15). Orthodoxy opened up to Native and “Creole”
priests early on to fill a significant lack of clergy members in Alaska
(the first Creole was ordained in 1810); these priests would often
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return to their homes and there serve to further integrate
Orthodoxy with traditional Native beliefs (16).

Rathburn also argued that the Orthodox practice of offering its
services in the language of its congregation served as an integrative
device among the Koniag (16). Sermons, the Lord’s Prayer, and
other religious works were all translated into Koniag, which could
be read aloud to the congregation with ease(16).

Rathburn saw the system of “god-parenting” and “church kin-
dred” as a huge part of Koniag Orthodoxy (1981, 18). God-parent-
ing in the Orthodox Church created social and kinship bonds,
rather than economic ones; although the Church preferred that god-
parents were not blood relatives, it only prohibited members of the
nuclear family from acting as godparents; aunts and uncles were
often godparents on Kodiak (18). Rathburn argued that this institu-
tion of “church kindred” expanded pre-existing kinship networks,
both within and without Koniag villages.

Rathburn argued that it is in the context of isolation that the
unique characteristics of Koniag Orthodoxy flourished (1981, 18).
The combination of few priests and a huge territory resulted in a
“hands-off” development of Orthodoxy among the Koniag; conse-
quently, Rathburn stated that “Whatever it may have been . . . the
Church on Kodiak has now largely transformed itself into a native
institution” and one which was difficult even for other Orthodox
people to understand (15).

The first Russian mission on the Kenai Peninsula was estab-
lished at Kenai in 1849 (Znamenski, 1996, 30). However, Orthodoxy
did not really gain any kind of a foothold in Cook Inlet until the
1880s, which marked the beginning of a thirty-year period of social
and cultural crisis and instability. These years were as crucial and
formative for the development of Dena’ina Orthodoxy in Cook Inlet
as they were tragic and traumatic for the traditional Dena’ina way
of life. Orthodoxy created a “middle ground,” a bridge between tra-
ditional Dena’ina beliefs and social structure, and the western way
of life which now confronted them (Znamenski, 1996, 41 and
unpublished).

A number of environmental, economic, and social factors gov-
erned the introduction and acceptance of Orthodoxy by the
Dena’ina: the monopoly status of the Alaska Commercial Company
in 1883, the collapse of the fur trade at the end of the nineteenth
century, epidemic and endemic disease, and the destructive effects
of these on Dena’ina settlement, economy, and social systems. These
factors created a context for the growth of Orthodoxy among the
Dena’ina and encouraged the gradual integration of Orthodoxy into
Dena’ina society.
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Following the 1867 Alaska Purchase, the Russian American
Company disappeared and fierce competition sprang up again
between fur companies throughout Alaska, including Cook Inlet.
Competition between the Alaska Commercial company and its
rival, the Western Fur and Trading Company, artificially inflated the
prices these companies paid Natives for furs. Furthermore, the
Dena’ina of Cook Inlet were granted huge credit by these compa-
nies, temporarily increasing their wealth, but really miring them
ever-deeper in debt. In a society where wealth was already of para-
mount importance, this influx of wealth destabilized not only the
Dena’ina economy, but also the social constructs employed by the
Dena’ina to deal with wealth. The status of the village qeshqa (a
hunter and war-leader, traditionally of great wealth and impor-
tance) was dramatically increased, and indeed, the entire Dena’ina
class system probably became far more complex in order to deal
with increased wealth (Znamenski, 1996, 28; Townsend, 1965, 250;
1974, 5). The Dena’ina, who were essentially a semi-sedentary peo-
ple prior to the Russian period, shifted into a semi-nomadic exis-
tence to accommodate the demands of the fur trade (Znamenski,
1996, 28). But in 1883, when the Alaska Commercial Co. overpow-
ered its competitors and became a monopoly in Cook Inlet, the
entire economic system changed. The artificially inflated price of
furs dropped dramatically, and the Dena’ina economy suffered a
serious blow. Additionally, in the absence of legitimate law enforce-
ment, the employees of the Alaska Commercial Co. enjoyed free
rein in Dena’ina villages, which resulted in abuses rivaling even
those of the Russians. In many cases, Russian Orthodox priests and
monks were the only intercessors on the behalf of the Dena’ina peo-

le.
P The worst was yet to come. By the end of the nineteenth centu-
ry, both the demand for and the supply of furs fell significantly,
leaving the Dena’ina without their main source of income
(Znamenski, 1996, 29). In an attempt to cut their losses, the Alaska
Commercial Co. began to collect on the debts of the Dena‘ina,
which jeopardized the whole social structure built on borrowed
wealth (Znamenski, 1996, 29; Townsend, 1974, 5). In 1901, the
Alaska Commercial Co. left Cook Inlet. Without the temporary, arti-
ficial support which had allowed it to flourish, the Dena’ina social
system foundered (Znamenski, 1996, 29).

In addition, the period between 1880 and 1910 witnessed the
swelling of two new major industries which threatened the tradi-
tional livelihood of the Dena’ina (although one could argue that this
economy had already been profoundly changed by the fur indus-
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try): canneries and the railroad. Canneries first began to open in
Cook Inlet in the later 1880s, and employed mostly Chinese and
Anglo-American workers, although Dena’ina people were some-
times hired for “odd jobs” (Townsend, 1965, 204). Townsend argued
that rather than being an economic boon to Dena’ina communities,
the canneries instead advanced on traditional Dena’ina fishing
grounds and significantly depleted fish stocks, in some cases eradi-
cating fish runs altogether (as in Halibut Cove) (1965, 204).
Additionally, by 1903, construction of the Alaska Central Railway
had begun. Not only did the railway occupy territory that formerly
had been Dena’ina hunting grounds, but it also lured many
Dena’ina away from their villages as workers (Znamenski, 1996, 29-
30).

Epidemic and endemic disease also played a major role in
reshaping the Dena’ina world, both physically and ideologically. An
influenza epidemic in 1884 was extremely severe, but it was not the
first instance of epidemic disease in Cook Inlet. Townsend stated
that between 1836 and 1840 a smallpox epidemic swept Alaska from
Sitka to Norton Sound and, by one estimate, claimed the lives of
4,000 people (1965, 330). She listed deforming diseases as prevalent
among the Dena’ina in the mid-nineteenth century (1965, 331). This
is consistent with the later observations of Hieromonk Nikita, who
stated in 1885 that, “in each village one may always see deformed,
destitute people, blind, lame, cripples, walking and creeping on the
ground” (Townsend, 1974, 14). In part, endemic tuberculosis was
probably partially responsible for the deteriorated condition in
which Nikita found the Dena’ina; Townsend stated that tuberculosis
was among the major causes of death in this area from 1851 to 1909
(1965, 332). Also, scurvy, catarrh, typhoid fever, and eye diseases all
afflicted Dena’ina throughout the nineteenth and into the twentieth
centuries (Townsend, 1965, 332).

But by far the most devastating epidemic disease appears to
have been the influenza epidemic of 1884. Nikita stated that this
scourge claimed the lives of almost all the children under the age of
two from Kenai, Ninilchik, Seldovia, and Alexandrovsky
(Nanwalek) (Townsend, 1974, 13). One can assume that the epidem-
ic reached far beyond the boundaries of these towns.

Disease had the effect of almost entirely eradicating two whole
sections of the population: the very young and the very old. In a
culture where traditions were handed down by word of mouth, it
was likely devastating to the collective knowledge base of the
Dena‘ina to lose many elders so quickly, with so little warning. This,
coupled with the emotional devastation of widespread deaths, par-
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ticularly of young children, likely dealt a powerful blow to all sec-
tions of Dena’ina society. Veniaminov’s account of the 1836 epidem-
ic in Sitka notes that he was not unaware of the inroads into Native
culture that disease might make for Orthodoxy; he stated:

(The disease) mainly killed the old people who would not

give up their ignorance, superstitions and hatred of the

Russians and all innovations. These people had a strong

hold over the thoughts of most of the others. . . . The dis-

ease completely changed their opinion of the Russians; it

also shattered their faith in the shamans who. . . . died

together with those who sought their help. (Nichols &

Croskey, 1972, 47)

All of these environmental and economic factors played significant
roles in determining Dena’ina receptiveness to Orthodoxy. The
main impact was the generation of instability; instability of the
economy, changing patterns of the semi-nomadic way of life, and
the uncertainty of life itself. During this period of change and
upheaval, the Orthodox Church appeared bearing a message of sta-
bility and of certainty, in this life and in the next. The Church pro-
vided a bridge between the old Dena’ina beliefs and the new
European world, which Znamenski referred to as a “cultural middle
ground” (Znamenski, unpublished). In this sense, the Orthodox
Church functioned as an institution of transitional stability, one
which supported and nurtured native beliefs and culture so long as
they did not directly conflict with Orthodox doctrine.

Boraas and Peter argued that Dena’ina acceptance of
Orthodoxy took place on two levels, the “public” and the “private”
(1996, 193). They suggested that on the “public” level, the Dena’ina
openly professed their piety, but in private, they retained their tra-
ditional culture and quietly integrated it with Orthodoxy (Boraas
and Peter, 1996, 193). Orthodoxy was viewed as a separate entity,
and not as an indigenous institution from this viewpoint. The prob-
lem with this perspective was that it fails to take into account the
innate flexibility of Orthodoxy, and of Christianity in general.

The Orthodox Church grafted itself onto the Dena’ina con-
sciousness, culture, and society by acting like a Dena’ina institution.
A number of factors contributed to the image of Orthodoxy as a
Dena’ina institution, and to its subsequent wholesale acceptance by
the Dena’ina: the remote and dispersed nature of Dena’ina villages,
the minimal social control implicit in “missionary Orthodoxy,” the
culture of ceremonialism practiced by the Church, the use of lay
readers, and the creation of Native Orthodox brotherhoods.
Together, these factors combined with the pre-existing Dena’ina

Dena’ina Orthodoxy . . .
49



social structure to form a unique and enduring native institution
very similar to that on Kodiak.

The most popular complaint in the journals of Orthodox clerics
was that it was too difficult to reach their flocks. Clerics in Cook
Inlet faced the same problem as did those on Kodiak and elsewhere
in Alaska; there were always too few clerics and too many congre-
gations to serve. Apart from instituting lay and tonsured readers
and Native brotherhoods, there was really no way to remedy this
problem. Father Bortnovsky seemed to have given into despair in
one of his journals when he wrote, “From where could they (the
Dena’ina) learn about Orthodoxy when they see a priest once a year
for two-three days or even more seldom? What could one do in
three days for the enlightenment of an entire village?”(Townsend,
1974, 23). The long periods between the priests’ visits were probably
highly conducive to the development of syncretic Orthodoxy, par-
ticularly when combined with the system of Native lay readers.

Although Russian Orthodoxy was Orthodox in name, it was
not necessarily orthodox in practice. Orthodoxy in its “missionized”
form was not a rigid or an inflexible institution. It seemed that the
transmission of the Orthodox word was left very much up to the
individual missionary and his particular circumstances; the primary
object was to baptize every soul in sight, and to leave instruction
until a later date. Because priests only rarely managed to visit vil-
lages after initial conversions, much of the religious instruction of
lay people was left up to the readers, who themselves had received
only minimal Orthodox education. The result was a brand of
Orthodoxy which was widely recognized by the missionaries as
being somewhat less than “pure,” but which was certainly pious
and definitely Christian.

Orthodox churches were filled with color, perfumed with
incense, and resound with choral voices and bells. Services were
highly ritualized and ornate. This would have appealed to the high-
ly wealth-conscious Dena’ina (Znamenski, 1996 and unpublished).
Osgood stated that wealth was a huge part of Dena’ina society, and
determined not only social class but also village leadership (1966,
131-5). He stated that “the accumulation of wealth was the life inter-
est of the qeshqa class [the nobility]” and that the potlatch redistrib-
uted wealth, increased social status, and functioned as an economic
stabilizer (1966, 135). It seemed very probable, then, that a society
which was experiencing extreme economic decline might find sta-
bility and comfort in Orthodox ceremonialism.

Lay readers among the Cook Inlet Dena’ina performed the
same functions as they did on Kodiak Island, which was to hold
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regular church services and to baptize children. This system c?f lay
readers certainly lent itself to the integration of Church doctrine and
traditional Native beliefs. One of the best examples is the “Kustatan
Bear Story” retold by Peter Kalifornsky, in which a rampagh}g bear
was finally killed by a bullet which had been “baptized” with holy
water (1991, 291-301). An extremely interesting element in the
“Kustatan Bear Story” occurs at the end, where Kalifornsky said, “If
it wasn't for her (the Kustatan shaman’s) power and the cross and
the Bible, that bear might have destroyed both of the Kustatan vil-
lages” (1991, 301). According to Townsend, shamanism continued
well into the twentieth century (1974, 26), and Hieromonk Nikita
stated that a shaman might be Christian (1974, 12). Osgood defined
the role of shaman as being “doctor, prophet and high priest.
Moreover, he is a magician, a raconteur extraordinary and, very
often, a person of great wealth, which is to say, a chief” (1966, 177).

Given that shamans occupied such a lofty place in Dena’ina
society, it seemed likely that they would not be willing to relinquish
this status. Townsend stated that the shamans did convert to
Christianity and were sometimes “the best Christians” and acted as
a “syncretistic force” in Dena’ina communities (1965, 294). It is pos-
sible that in some cases, former shamans or closet shamans may
actually have become readers in the Orthodox Church and thus
retained their positions in the community. They may even have
gained prestige. This is a matter worth further investigation.

Both Znamenski (1996) and Townsend (1974) identified
Orthodox native brotherhoods as major social institutions;
Townsend stated that the brotherhoods may have fulfilled some of
the “corporate responsibility which had been vested in the clan, and
the responsibility for aid of the needy which was once held by the
‘wealthy men’ of the village” (1974, 17). Znamenski stated that the
first brotherhood, St. Pokrov’s Brotherhood, was created in 1893; in
1894-5, membership had already reached 132 people (1996, 31). The
express goals of the brotherhoods (as outlined by Znamenski) were
to unite village residents into a tight village circle, spread education,
support the local Orthodox chapels and cemeteries, and help the
poor (1996, 32-33). The brotherhoods, Znamenski stated, were high-
ly respected and popular among the Dena’ina because they per-
formed acts that helped whole communities, not just members of
the brotherhood (1996, 33). Fr. Bortnovsky interacted frequently
with brotherhoods on his progress through villages, and he noted
that he advised the members of the brotherhood “to be brothers not
only in name but in actions . . . “ (Townsend, 1974, 22). Herein lies
an important point: not only did the brotherhoods fulfill the social
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obligations of v.vealthy men whose wealth had been severely under-
cut by economic djsastelj and disease, but they also may have
served to expand kinship networks just as “church kindred” did on
Kodiak (Rathburn, 1981, 18).

It may be that the Native brotherhoods, and indeed, the
Orthodox Church were also perceived by the Dena‘ina as a new
kin-group. Is it not possible that the Dena’ina might have seen the
Orthodox missionaries as representatives of new kin-groups which
could easily be joined without renouncing any existing kinship ties?
This might have been a tempting option for people suffering
through a period of profound economic and social stress. In part,
this explanation may also account for why the Dena’ina initially
accepted Orthodoxy as an indigenous Native institution, as
opposed to merely superimposing it onto their pre-existing beliefs.
The Dena’ina saw Orthodoxy (and continue to see it) as the specific
church of the Dena’ina people, or as Znamenski termed it,
“Athapaskan Church, Russian Orthodox” (1996, 41).

Since the beginning of this century, the Dena’ina have contin-
ued to face difficulties posed by the massive influx of non-Natives.
Part of this northward movement came in the form of Protestant
missionaries, who were intent on converting Alaska Natives from
Orthodoxy into the new faiths which they represented. This placed
yet another tremendous strain on the Dena’ina who had, by the
early twentieth century, adopted Orthodoxy as a native institution
and considered themselves to be devoutly Orthodox. Consequently,
there was considerable resistance to the Protestants, much more
than there had ever been to Orthodoxy (Townsend, 1965, 297).
Townsend stated that some families were split down the middle;

* the older, more conservative members would remain fiercely
Orthodox, while the younger might convert to Protestantism (1965,
297). Conversions were rare; Townsend stated that converts were
considered to be no longer members of the community (1965, 300).

The fact that the introduction of Protestant missionaries caused
so much strife further illustrates several points about Orthodoxy
among the Dena’ina. Among other things, the inflexible nature of
the Protestant churches collided with the interests of the Orthodox
Dena’ina. Attempts at conversion were met with resistance and
with retribution, as converts were excluded from village functions,
right up into the mid-twentieth century. Additionally, the austere
nature of Protestant faiths did not agree with Dena’ina concepts of
wealth and ceremonialism, whereas the Orthodox faith did. The
problems with the American missionaries demonstrated better than
anything the strong identification that the Dena’ina had with
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Russian Orthodoxy; it had become an integral part of Dena‘ina life,
and one which bridged the gap between the twentieth century and
the distant past; it had become Dena’ina tradition and an indige-
nous institution.

The combination of epidemic disease and economic collapse in
the 1880s led to a weakening of traditional Dena’ina social relation-
ships and the breaking down of kinship networks, simply because
large portions of the kinship network were suddenly dying or mov-
ing away. The Orthodox Church, however, stepped into a rapidly
growing vacuum and served as an institution of transitional stabili-
ty during this crisis. It behaved not as an oppressive intruder but as
an increasingly Dena’ina institution, upholding a culture of rich cer-
emonialism and wealth, allowing men of power to function as rep-
resentatives of the Orthodox Church, and acting as a new kin-
group. It served to expand kinship networks even as they were
breaking down, by creating a new medium in which they continued
to flourish. Russian Orthodoxy merged into the Dena’ina social and
cultural system,; there exist no “public” or “private” realms in the
Dena’ina world, just one native religious institution.
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The Eagles in Flight project was developed as a partnership
between the Alaska Women'’s Resource Center (AWRC) and senior
nursing students at the University of Alaska Anchorage (UAA). The
overall objective for this undertaking was to address the health care
needs and concerns of the client population at AWRC in domestic
violence and substance abuse recovery programs. The students’
work was guided by the five principles of the nursing process:
assessing, diagnosing, planning, implementing, and evaluating.

The AWRC is a non-profit organization founded in 1974 that is
committed to improving the status of women. The mission is to aid
women in exploring their potential, recognizing that healthy human
relationships depend on the economic, emotional, physical, and
spiritual well-being of women and men. Currently, AWRC operates
two live-in shelters and offers programs for the clients dealing with
such issues as parenting, domestic violence, and chemical depend-
ence (AWRC, 1977).

Review of Literature

A review of current literature revealed numerous health-relat-
ed issues relevant to the study group participants: substance abuse,
domestic violence, fetal alcohol syndrome (FAS), parenting, and
native women’s traditions.

Substance abuse/chemical dependency

According to a Robert Wood Johnson Foundation study, it was
estimated that 15.1 million people abuse alcohol in the United
States, including 4.6 million women (Smith, 1993). Women with
alcohol or other drug dependencies are at an increased risk for HIV,
AIDS, domestic violence and sexual abuse, depression, low self-
esteem, lack of social support and lack of health education (espe-

- cially in parenting), and mental health disorders (Jessup, 1997;
Kearney, 1997). In Tiedje’s study (1998), higher rates of recovery
involved programs specifically designed for women, inter-weaving
health, psychosocial, and legal systems to ensure that the best inter-
est of the client and her children are pursued.
Domestic Violence

In the United States an estimated two to four million
women experience domestic violence each year (Barrier, 1998). Since
1986, domestic violence has been highlighted as a major public
health problem (Johnson & Elliott, 1997). The American Medical
Association (1992) recommended that female patients being treated
in emergency, surgical, primary care, pediatric, prenatal, and mental
health settings be screened for abuse as part of their medical history.
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The underlying causes and concerns for safety resulting from
family violence are frequently not addressed by health care
providers. Moreover, abused women seeking help from nurses and
physicians often felt that they were treated in an insensitive and
judgmental manner and relied on health care providers only as a
last resort (Sward, Carpio, Deviney, & Schreiber, 1998).

Fetal Alcohol Syndrome

When a pregnant woman drinks alcohol, the alcohol passes
freely through the placenta, creating a level in the fetus almost iden-
tical to that in the mother (Abel & Sokol, 1994). As a result, the
infant is at an increased risk for being born with fetal alcohol syn-
drome (FAS). Characteristics of FAS are mental retardation, cranio-
facial abnormalities, hearing disorders, deformed limbs, growth
retardation, hypotonia, and poor coordination. FAS is the leading
known environmental cause of mental retardation in the western
world, outranking Down syndrome and spina bifida (Wong, 1995).
Recent studies suggest the incidence of FAS in United States is esti-
mated to be 0.33 cases per 1,000 live births (Abel & Sokol,1994). The
prevalence of FAS in Alaska was 0.8 per 1000 live births during 1977
through 1992. Among Alaska Natives, the prevalence of the condi-
tion ranged from a low of 1.4 per 1000 live births in 1977 to 1980, to
a high of 4.1 per 1000 live births in 1985 to 1988 ( Egeland, Perham-
Hester, Gessner, Ingle, Berner, & Middaugh, 1998).

Parenting

Consciously or unconsciously, mothers and fathers select
child-rearing strategies that help their children acquire competen-
cies necessary to reach culturally defined and society-specific goals
and expectations (Gross, 1996). Knowledge of such objectives and
strategies are of paramount importance to any social or medical
professional attempting to assist and advise groups of women on
matters of parenting concepts and behaviors (Andrews & Boyle,
1995).

Another issue related to the study group was the growing
social phenomenon of families headed by single adults. According
to the Anchorage Women’s Commission (1996), the fastest growing
segment in the work force consists of almost 6 million divorced or
separated women, most of whom have children (p. 6). In Anchor-
age, 23% of households headed by single mothers are estimated to
fall below the Federal poverty line (Anchorage Womens
Commission, 1996).

Alaska Native Women and Native Culture

In spite of cultural and geographic diversities, native women

are a unique group that share several common problems and chal-
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lenges. Despite the fact that western medicine has steadily been
encroaching upon native life in general, many Eskimo tribes still
favor and utilize shamans and other traditional healing modalities
(Antonson & Hanable, 1998). When collaborating with native popu-
lations, it is therefore of critical importance that one recognizes the
client’s culturally defined expectations about health care. Health
care outcomes can be improved by considering and incorporating
client’s cultural beliefs about health and illness (Scott, 1997).
Theoretical Framework

To facilitate the development and implementation of the Eagles
in Flight project, the collaborative practice model defined by
Stanhope and Lancaster (cited in Bechtel, Garrett, & Grover, 1995)
was utilized. The students facilitated ongoing communications
between AWRC and other community agencies. Student activities
included taking part in AWRC events, conducting one-on-one inter-
views, administering questionnaires, and facilitating focus groups
with the study group. Mutual trust was developed due to the help
of the key informants, the staff of AWRC. The empowerment of the
study group participants was enhanced through their ownership of
the evolving partnership project. The strategy to work in pariner-
ship with the study group participants within their own environ-
ment was crucial to the success of this venture. The participants
were involved at each stage of this relationship. They asked ques-
tions, participated in conversations, and generously shared even
private and intimate life experiences and feelings.

Aggregate Assessment

The study group participants addressed through the Eagles in
Flight project were defined as all clients currently enrolled in the
domestic violence and/or substance abuse recovery programs at the
AWRC. The process of information gathering was the initial step in
developing goals and interventions. Windshield surveys and a facil-
ity walk-through were performed to gather input on AWRC's inter-
nal and external physical environment.

Quantitative and qualitative information-gathering modalities
were utilized. The students developed a questionnaire that consist-
ed of 30 fill-in and multiple choice questions. It was administered
to all the participants in the study.

The study group participants also took part in focus groups, a
qualitative assessment strategy. Tape recordings of the focus groups
were transcribed before coding and analyzing the content. Three
themes that emerged were (1) cultural alienation, (2) a sense of
powerlessness, and (3) perceived limited access to health care pro-
viders. These were used to form the students’ nursing diagnoses.
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Demographic Profile

The study group’s population consisted of women ages 31 to
40. Of the 21 respondents, 18 identified themselves as Alaska
Natives, 3 African Americans, and 1 Caucasian. At least 15 of the 21
group participants had children.

Yearly income for four of the participants was less than $8,000.
Thirteen of the participants made less than $25,000 and one of the
participants had an annual income of more than $40,000. One indi-
vidual had a college degree, 6 had “some college,” 12 had high
school diplomas, and 2 did not respond.

At the time of the survey, the mean period for the study group
participants’ current sobriety was 212 days. Eighteen of the 21 par-
ticipants returning the survey listed histories of physical abuse.
Eight of the study participants were single, four were separated,
seven were divorced, one was married, and one was widowed.
Health Interests

' The main interests regarding health were determined as: gener-
al health /wellness information; CPR classes; on-site health care
services; self-defense demonstrations; cultural activities; native heal-
ing modalities; self-esteem enhancement/empowerment; nutritional
information; mental health, suicide prevention, and stress reduction;
and issues related to domestic violence, FAS, and substance abuse.

Community Nursing Diagnosis, Goals,
Intervention, and Evaluations

The assessment data and literature review was utilized to for-
mulate two nursing diagnoses that addressed the majority of identi-
fied health concerns of the study group. Goals with specific objec-
tives were then developed to provide evaluation criteria.

Nursing Diagnosis # 1

“Perceived powerlessness” related to emotional and physical
traumas secondary to domestic violence and substance abuse, as
manifested by verbalized feelings of decreased self-esteem,
increased stress, spiritual distress, cultural alienation, and lack of
knowledge of proper avenues to express or influence legislative and
governing powers. '

Goal. Study group participants will demonstrate increased
cultural awareness and self -empowerment as evidenced by:

1. Increased insight into the ability to heal through self-expres-

sion as demonstrated by development of a book of personal

recovery by the participants.

2. Increased awareness of a means of self protection as evi-

denced by active involvement of the study group participants

in a self-defense class on October 24, 1998.
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3. Increased knowledge and appreciation regarding native
healing modalities as demonstrated by the study group partici-
pants commenting on a video of Alaskan native healer Della
Keats on October 24, 1998.

4. Increased awareness and appreciation for native culture as

demonstrated by attendance of the study group participants at

a performance of a native dance troupe during the health and

wellness exposition on October 24, 1998.

5. Increased awareness of the importance of active participa-

tion in the electoral process as evidenced by study group par-

ticipants’ verbalization of their awareness of political issues

and their intent to vote in the upcoming elections of 1998.

Interventions and Evaluations. Reminiscence therapy is the
process of telling about past experiences. Writing has long been
used as a therapeutic technique to find meaning and to learn more
about a person’s uniqueness (Hirst, 1997). Through introspection
and life-analyses, human beings are able to not only learn about
themselves, but also to discover increased feelings of belonging
with their groups (Leetun, 1996). The compilation of the collective
experiences into a book format is a non-threatening way of sharing
with one’s community. This gives validity and value to the various
contributors experiences in a concrete and realistic way (Napoleon,
1996).

Reminiscence therapy was used to address the expressed feel-
ings of perceived powerlessness. Interventions were planned
around the concepts of increased self-awareness and enhanced cul-
tural appreciation. With the use of tape recorders and one-on-one
interviews, the women in the recovery programs shared their
thoughts, feelings, and memories. These were then translated into a
book with 19 personal recovery stories, poems, and artwork. Many
of the study group participants spoke of renewed sense of self-
worth upon completion of this task. Throughout this intervention,
confidentiality was carefully observed. No photos of the study
group participants were taken and all tape recordings were
destroyed or returned to the participants according to their wishes.

A videotape of Della Keats, a renowned Alaska native healer,
was given to the study group participants as a strategy to increase
their knowledge of traditional healing. The Tlinget and Haida
Dancers, a group of well known Alaska native dancers, were asked
to perform at the health and wellness exposition on October 24,
1998 as a way of addressing the study group’s perceived need for
cultural appreciation and pride. The study group participants were
encouraged to dance with the dancers during the performance. Self-
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esteem and self-confidence were further enhanced through a self-
defense class presented by a local School of Karate during the
health and wellness exposition.

Evaluation of the first nursing diagnosis indicated that all
goals were met, an overwhelming majority of the study group par-
ticipants present during the health and wellness exposition felt
empowered and experienced enhanced feelings of cultural and per-
sonal enrichment, as evidenced by personal testimonies.

Nursing Diagnosis # 2

“Increased risk” of impaired health among women in sub-
stance abuse and domestic violence programs at AWRC related to
limited access to health care providers as demonstrated by verbal-
izations of requests for on-site health maintenance and education
programs and stated perceptions of barriers to health resources due
to lack of transportation, lack of child care, and time constraints.

Goal. The women at AWRC will decrease their risks of health
impairments as demonstrated by:

1. Institution of ongoing on-site health screening programs by

January 1, 1999.

2. Registration of at least 10 study group participants in a CPR

certification class by November 30, 1998.

3. Institution of an annual ongoing on-site health fair.

4. Participation of at least five study group participants at eight

health booths during the health and wellness exposition.

Interventions and Evaluations. The UAA community nursing
students’ main focus was to implement programs that would pro-
vide continuity of health care rather than episodic encounters. The
students arranged a meeting between Ms. Kay Lahdenpera of the
~ Municipality of Anchorage and Betsy Woodin of AWRC to establish
an ongoing on-site health care program. It was determined that
health screening and exams would be performed at AWRC by a
nurse practitioner beginning December 9, 1998, and every six
months thereafter. In addition, health education would be provided
by a public health nurse beginning December 2, 1998, and every
four months thereafter.

An annual on-site health fair was donated by Alaska Health
Fair, Inc., the date to be determined later. A CPR course was donat-
ed by a local business for the month of November, 1998 and trans-
portation to and from the course was also donated. Twelve study
group participants attended. The study group participants also
voiced concerns regarding child safety. To address child safety, the
nursing students arranged for the donation of 30 child safety seats
and instructions on their use from a local business.
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During the health and wellness exposition at AWRC on
October 24, 1998, issues concerning nutrition, chemical dependen-
cies, stress reduction, political awareness, domestic violence, suicide
prevention, and FAS were addressed through posters, displays, fly-
ers, and one-on-one communication. Evaluation of the second diag-
nosis indicated that all nursing goals were met. Study group partici-
pants and staff verbalized their pleasure and excitement regarding
the establishment of an on-going in-house health care program.

Recommendations

1. Identify in-house responsibility for adjusting on-site health

care activities in response to changes in the needs of the AWRC

clients.

2. Include more community client-student interactions in the

nursing curriculum.

3. Include grant-writing, fund-raising, and political action

strategies in community nursing curriculum.

4. Require transcultural nursing as a requisite for graduation

from the baccalaureate nursing program.

5. Emphasize the issues pertaining to domestic violence

throughout the curriculum of every nursing school (Hoff &

Ross, 1995).

Conclusion

The Eagles in Flight project for health enhancement that devel-
oped from the collaborative effort of UAA students, the AWRC, and
other community agencies became a rewarding and positive experi-
ence in community health nursing. Through this partnership, health
concerns of the AWRC population were addressed using a variety
of interactive approaches. The support received from the staff and
- clients of the AWRC throughout the project will remain a highlight
of the students’ nursing school experience. The nursing students
learned to apply the nursing process to the practice of community
health nursing. They utilized concepts of transcultural nursing,
health education, health promotion, dealing with aggregate popula-
tions, developing partnerships with local agencies. The nursing stu-
dents also learned the value of group process and the importance of
flexibility in interpersonal communications, within their own group,
and with members of the community.
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Mapping a Paleocene/Eocene
Fossil Forest of the Chickaloon
Formation in South Central Alaska

% "N/  Heather S. Pierce
s
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Abstract
The Chickaloon Formation is located in the Wishbone Hill
region of south central Alaska. The Wishbone Hill district is
a unique area not only for the multitude of plant fossils, but
also for the exceptional 55 million-year-old fossil forest.
This investigation describes 61 fossilized trees that were
located, measured, and mapped in three abandoned strip
mine highwalls of the Matanuska coal field in the
Chickaloon Formation.

Two highwalls contain three different stratigraphic tree
horizons and the third highwall contains four horizons. The
documented mean tree measurements are 1.49 meters in
length and .86 meters in width. The maximum tree length is
5.79 meters and the minimum tree length is .30 meters. The
mean tree spacing distance is 9.49 meters. Fifty-seven per-
cent of the fossilized trees lie in the East Pit. The West
Center Pit contains 30% of the fossilized trees and the
remaining 13% lie in the Deep Pit. Thirteen percent of the
trees are preserved in a horizontal position and 7% are pre-
served tilted. Seventy-seven percent of the trees are pre-
served in a vertical growth position, indicating a high prob-
ability of in situ preservation. Until further research to
locate the presence of attached preserved roots can be com-
pleted, the Chickaloon fossil forest should not be classified



as in situ. A system of low to high gradient meandering and braid-
ed streams during the late Paleocene and early Eocene time is the
suggested depositional environment.

Fossil forests are unusual in the rock record; however,
Paleocene data is extremely rare. Therefore, this paleoforest is one
of the most extraordinary in the world. This fossil forest represents
rejuvenated life after the major ecological extinction event of the
Cretaceous/Tertiary boundary. The Chickaloon Formation is a spec-
tacular area, and if left preserved, a remarkable location for study-
ing an ancient riparian ecosystem.

Introduction

Professor Anne Pasch, from the University of Alaska
Anchorage, was working on a project for the Alaska State
Department of Natural Resources that the author found to be of
great interest. She was looking for volunteers, and the author
signed up to salvage plant fossils for the “Wishbone Hill Fossil
Recovery Project” near Sutton, Alaska. Professor Pasch was system-
atically collecting plant fossils from exposures in abandoned strip
mines before they were destroyed by reclamation activities. The cliff
exposures were a hazard to the public because of steep slopes and
frequent rock falls. Reclamation, known as the North Jones project,
encompassed tearing down a highwall, filling in a deep pit, regrad-
ing it to a gentler slope and seeding it. During the summer of 1997,
the author spent four Saturdays collecting plant fossils. In the
course of this project, several trees were seen preserved in a vertical
growth position in the North Jones project area highwall. The
largest tree was 8.6 meters long and 1.25 meters in length. During
the reclamation project in 1997, these unusual fossilized trees were
" all destroyed or buried. Nevertheless, casual observation of strip
mine pits to the east and west of the North Jones project showed
that additional trees were exposed in growth position. Professor
Pasch suggested that with rock climbing experience the author
should attempt to survey the steep slopes to determine the extent of
the fossilized trees. Fieldwork for this project was conducted during
the summer of 1998.

Purpose and Scope

The purpose of this study was to locate, measure, and map the
fossilized trees exposed in three strip mine pits on Wishbone Hill
near Sutton, Alaska. The survey was intended to determine the size
and number of fossilized trees in situ, their stratigraphic positions,
and if they occurred in one or more horizons.
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Regional Geology
The Wishbone Hill district lies in the Matanuska River Valley
northeast of Cook Inlet and contains the Matanuska coal field
(Figure 1). To the north of the valley are the Castle Mountain Fault
and the Talkeetna Mountains, which are made up of granite and
gneissic rock. South of the valley lie the Chugach Mountains, which
are made up of greenstone, diorite, and interbedded slate and

graywacke.
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Figure 1. Map of South Central Alaska, showing the Wishbone Hill
district. Modified from Barnes and Payne, 1956.

The major units exposed in the Wishbone Hill district are the
Wishbone and Chickaloon Formations. The Chickaloon Formation
is of economic importance because of its coal bearing members.
From 1915 to 1967, the Wishbone, Chickaloon, and Anthracite Ridge
coal districts together produced as much as 6,130,000 metric tons of
coal from this field (Flores & Stricker, 1993). The apparent rank of
the coal ranges from subbituminous to anthracite, but is dominantly
high-volatile B bituminous in the Chickaloon Formation. Surface
and underground coal mines were localized in the Wishbone Hill
district (Barnes & Payne, 1956). Surface mining in the Evan Jones
Coal Mine, between Moose Creek to the west and Eska Creek to the
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north of the Wishbone Hill syncline, created the strip-mine high-
walls studied in this project.

The Chickaloon Formation is approximately 1,500 meters thick
and consists primarily of interbedded sandstone, conglomeratic
sandstone, siltstone, mudstone, carbonaceous shale, and coal (Flores
& Stricker, 1993). It sits unconformably on the Cretaceous
Matanuska Formation and is conformably overlain by the Wishbone
Formation. The Wishbone Formation is approximately 900 meters
thick and is made primarily of conglomerate, sandstone, and a
small amount of siltstone and mudstone (Flores & Stricker, 1993).
This formation shows local unconformable basal contacts where the
conglomerate and sandstone cut into the underlying Chickaloon
Formation.

Ames, Riegel and Wolfe (1962) performed palynology and
megafloras studies and found the Chickaloon Formation to be com-
pletely Paleocene in age. Triplehorn (1984) did radiometric age dat-
ing of the Chickaloon Formation and found it to be Paleocene and
Eocene in age. Wolfe (1966) reported the overlying Wishbone
Formation to be of Paleocene and Eocene age. According to Wolfe
(1966), the plants of these formations accumulated in a subtropical,
warm-temperate climate, which contrasts sharply to the extant
boreal forest.

The most outstanding structural feature of the Wishbone Hill
area is the canoe-shaped syncline, with an axis striking south 55-80
degrees west and plunging to the southwest (Barnes & Payne,
1956). Northeast left-lateral, oblique-slip faults have cut across this
syncline. Flores and Stricker (1993) suggest these faults were active
from the early stages of the deformation of the Castle Mountain
Fault, during Mesozoic through Tertiary time, when the Chickaloon
Formation was deposited.

The economic coal beds in the Chickaloon Formation are locat-
ed in the upper 425 meters. There are a few thin coal beds in the
lower section. Barnes and Payne (1956) subdivided the upper part
of the Chickaloon Formation into four major coal-bearing zones.
The four coal zones are Jonesville, Premier, Midway, and Eska. The
coal zones contain coal beds interbedded with carbonaceous shale,
bony coal, mudstone, tonstein beds, and ironstone concretions
(Figure 2). The preserved forest of this study was found in the
Premier coal zone of early Eocene age.

Flores and Stricker (1993) conducted a detailed sedimentologi-
cal study of the Chickaloon Formation. They described the sedi-
mentary, lateral and vertical facies, lithologies, sedimentary struc-
tures, associations, and suggested a depositional environment for
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the Wishbone Hill district. They found that the mudstone and silt-
stone sections contain root marks, plant stems, tree trunks, tree
leaves, and animal burrows. The coal and carbonaceous shale sec-
tions also contain ironstone concretions, which embody abundant
plant fragments and tree trunks.

Figure 2. Composite stratigraphic section showing study interval in
the Chickaloon Formation. Modified from Flores and Stricker, 1993.
The sediments of the Chickaloon Formation were deposited by
west-southwest-flowing meandering to anastomosed streams.
Flores and Stricker (1993) studied in detail the Eska-Midway-
Premier facies sequence and deduced that the sandstones with
crude point bars reflect fluvial deposits of high-sinuosity meander-
ing streams. They suggested that the dominance of sand bedload,
trough crossbeds, and lack of channel bars indicates deposition in
bedload streams affected by seasonal discharge. The meandering
and anastomosed streams possibly were a segment of a fluvial sys-
tem that drained the Matanuska basin. These streams may have
started under alternating base level conditions shaped by basin sub-
sidence, shifting due to sediment compaction and growth faulting.
Plant debris accumulated in mires and eventually formed the coal
deposits. Flores and Stricker (1993) proposed that the left-lateral,
oblique-slip faults controlled the position of fluvial channels and
mires. Fluvial channels occupied the downthrown areas, while mire
development was prolonged on upthrown areas. They indicated
that the flood-plain sediments caused by crevasse splays during
flood discharges from meandering streams initiated anastomosis.
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Progradation of crevasse splays into the flood plain allowed bifurca-
tion and integrating of crevasse channels. This procedure, affected
by a high rate of subsidence, enlarged areas of anastomosis and
flood-basin lake development. Flores and Stricker (1993) indicated
that while the anastomosis developed, a crevasse channel was
altered into a major conduit. Through time, this conduit trans-
formed from a low to a high-sinuosity stream, to the onset of a
meandering stream, and to the repetition of the fluvial cycle.
Other Fossil Forests

Fossil forests are extremely rare. Therefore, in order to under-
stand the Wishbone Hill forest, the author studied and compared
descriptions of two well-know fossil forests, and a receritly discov-
ered fossil forest in Alaska, to the forest in the Wishbone Hill dis-
trict.
Yellowstone Fossil Forest

The fossil forest in Yellowstone is located in the northeast sec-
tion of the national park in a jagged mountainous region located
between 6,000 and 11,000 feet above sea level. The climate in this
region is now characterized as cool-temperate to subarctic, with a
forest made up of conifers and hardwoods. When the trees flour-
ished, in the Eocene epoch, 58 million to 37 million years ago, the
area was noticeably different. The countryside was made up of
many broad, flat river valleys divided by mild rolling hills. The
mean elevation extended from 2,000 to 4,000 feet and the climate
ranged from warm temperate in the hills to subtropical in the val-
leys. These trees were preserved by a remarkable series of events
that turned the ancient forest into stone. Just how this occurred is a
matter of hot debate. Dorf (1964) believed each of the 27 distinct
layers of petrified trees were preserved in situ by layers of volcanic
debris. Fritz (1980) reinterpreted the deposits of the forest as vol-
caniclastic sedimentary rocks that were deposited in a complex allu-
vial system. Fritz’s findings indicated that mud flows originated
high on the flanks of nearby volcanic vents. These flows uprooted
trees near the rims of the volcanoes, and during transportation
roots, branches, and bark were broken off. The subsequent mud
flow deposits were reworked by braided streams. Braided streams
also transported plant debris and oriented the horizontal logs. In
1984, Yuretich entered the debate. His findings indicated that most
of the upright tree stumps were buried in place and were not
moved long distances by mudflows or braided streams. He listed
three possible mechanisms for the burial: (1) burial by mudflow, (2)
destruction of trees by rising water from damned rivers, (3) burial
by volcanic ash (Yuretich, 1984). Clearly, there is a debate as to

Student Showcase Journal
70



whether the preservation of the trees occurred in situ at Yellow-
stone National Park.

The fossil forest in the Chickaloon Formation is 51m11ar to the
Yellowstone fossil forest because it is also unclear if the fossilized
trees were preserved in situ. There is no substantial accumulation of
volcanic debris found in the Chickaloon Formation to suggest burial
of these trees by lahars or ash. Fritz (1980) interpreted mudflows
and braided streams as the depositional mechanism for the
Yellowstone fossil forest, whereas Flores and Stricker (1993) des-
cribed meandering to anastomosed streams as the depositional
environment of the Chickaloon Formation. Both the Yellowstone
and the Chickaloon fossil forests were presumably preserved by a
series of depositional events rather than a single flood, mud flow, or
lahar.

Elorissant Fossil Forest

Florissant Fossil Beds National Monument contains a buried
forest from the Oligocene epoch, 37 to 24 million years ago. Huge
sequoia trees are preserved in situ from successive volcanic erup-
tions of airfall tephra. One of the giant sequoia stumps preserved
measures 74 feet in circumference and is the largest known speci-
men of its kind (Wallner, 1976). Cinnamon-barked trees, pines, hard-
woods, cycads, ferns, rosebushes, butterflies, mosquitoes, and lice
are a few elements of the Oligocene landscape that have been fos-
silized in Florissant Fossil Beds.

This fossil forest does not provide a good preservation model
for the Chickaloon Formation because no significant amounts of ash
have been found. The delicately preserved stumps of sequoia trees
in the Florissant Fossil Beds National Monument were exploited by
private owners who allowed visitors to dig and remove any fossils
they found. The same scenario is occurring in the Wishbone Hill
district today. Even though a mining company leases the land, no
one is keeping out amateur fossil hunters and the preserved trees
and fossils are rapidly disappearing.

Lili Creek, AK

Decker, et al (1997), described another fossil forest on the
North Slope of Alaska. An outcrop with six preserved trees is locat-
ed near the headwaters of Lili Creek, a north flowing tributary of
the Meade River in the western North Slope of Alaska. The trees are
in growth position and range from 10 to 70 centimeters in diameter
and are up to 4.5 meters tall. A horizontal log approximately 1.6
meters long is present. The trees are preserved in fluvial mid-
Cretaceous sediments. No roots were located, but some trees
appeared to be rooted in the upper part of the underlying coal seam
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or transitional carbonaceous mudstone facies (Decker, 1997). To
date, the taxonomic classification, process of preservation, and the
preservation position of the trees is open for debate.

The sedimentary lithologies of the Lili Creek fossil forest are
similar to the Chickaloon fossil forest because there are no apparent
root systems exposed in either. Coal is an important marker bed in
both fossil forests. The Chickaloon fossil forest is 55 million years
old, whereas the Lili Creek fossil forest is 97 million years old. The
Chickaloon fossil forest contains 61 preserved trees and the Lili
Creek forest has only six. Fossilized flora elements have been found
in the Chickaloon fossil forest but not in the Lili Creek fossil forest.

Methodology

The study area is composed of three highwalls to the east and
west of North Jones reclamation project. The East Pit is located to
the east of the North Jones project area, and the West Center Pit and
the Deep Pit are located to the west of the project. These pits were
previously named during the North Jones Reclamation activities.
All fieldwork was completed during the summer of 1998. The origi-
nal plan was to rappel down the highwalls to map, measure, and
sample the preserved trees. Upon the first attempts to rappel down,
a debris avalanche was created from the tossing of the climbing
rope. It was immediately clear that rappelling on these severely
unstable cliffs was too dangerous. It became apparent that these
trees would be studied from the ground.

Using a stadia rod, Garmin G.P.S. 38 Personal Navigator, 300-
foot measuring tape, and a camera, three pits containing the pre-
served trees were examined. The preserved trees were located by
studying the exposures with binoculars and each section containing
a fossilized tree was photographed. The distance between each tree
was calculated using a 300-foot tape measure, and a G.P.S. reading
was taken under the preserved trees. Samples were taken from trees
that were accessible. Sketches of each tree with their stratigraphic
sections and locations were made in the field. Final maps of the
highwalls and preserved trees were drawn using the photographs
and sketches. The scale was calculated from the field measurements
and estimated from stadia rod increments seen in the photographs.
Forty-nine percent of the tree sizes were estimated from the photos.
If these sizes are not exact, then they are underestimated because of
the oblique angle of the cliff. Fifty-one percent of the tree sizes were
measured accurately with a measuring tape. Tables 1-3 list the
measured sizes of the length and width of the fossilized trees.
Width is an approximate measure of the diameter of the tree.
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While it was not the main focus of this project, it was almost
impossible not to find plant fossils in these pits. During the course
of the investigation, a small plant fossil collection was made that
indicates a subtropical to temperate forest.

. Results

In three pits, a total of 61 fossilized trees were discovered.
Seventy-seven percent of the trees are preserved in a vertical
growth position and 7% are tilted. Thirteen percent are horizontal
and 3% have an undetermined position. Fifty-seven percent of the
trees are found in the East Pit. Of those in the East Pit, 74% are ver-
tical, 14% are horizontal, 6% are tilted, and 6% have an undeter-
mined position. The Deep Pit contains 13% of the trees and a 100%
are vertically positioned. The West Center Pit contains 30% of the
trees. Seventy-two percent of the West Center Pit trees are vertical,
17% are horizontal, and 11% are tilted. Tables 1-3 show the measure-
ments of the fossilized trees and their positions, H for horizontal, V
for vertical, and T for tilted. The largest tree is 5.79 meters in length
and the smallest tree is 1.49 meters in length. Fossilized trees in the
East Pit and Deep Pit lie in three different stratigraphic tree hori-
zons. The West Center Pit contains four different stratigraphic tree
horizons. Each tree horizon is divided into groups of sequentially
spaced trees. Table 8 shows the mean spacing distance of the fos-
silized trees subdivided by groups. The overall mean spacing dis-
tance of the fossilized trees is 9.49 meters.

The question still remains as to whether the trees are preserved
in situ. Because no attached root systems were located, the
Chickaloon fossil forest should not conclusively be classified as an
in situ fossil forest. It is highly unlikely that the large percent of ver-
tical trees were transported and then flipped upright into their
growth position; therefore, this fossil forest is most likely in situ.
Until further research of the root system is completed, the question
of in situ preservation will remain.

Table 9 lists the 22 fossils that were collected and identified.
Fossils of oak, dawn redwood, poplar, walnut, hickory, horsetails,
and ferns were found, which indicating that this fossil forest is
made up of a mixed coniferous and deciduous subtropical to tem-
perate forest.

Maps of the highwalls in each of the three pits are drawn to
scale, showing the fossilized trees in stratigraphic position (Plates 1-
3). The key to the stratigraphy is on the bottom of the map. If there
is more than one symbol per stratigraphic layer, the beds were
interbedded with the indicated lithologies.
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Conclusion

The fossil forest of the Wishbone Hill district contains at least
61 fossilized trees, of which 77% are in vertical growth position.
Presumably, there are more fossilized trees in the Wishbone Hill dis-
trict to be discovered. Further research could determine if new trees
have weathered out of the exposure and if roots are present. Fossil
forests are extremely rare and numerous tree horizons are even
more unusual. Two pits of the Wishbone Hill district contain three
different stratigraphic tree horizons, and one pit contains four.

The Wishbone Hill district is a unique area not only for the
abundant plant fossils, but also for the exquisitely preserved 55 mil-
lion-year-old fossil forest. The Chickaloon fossil forest is also unique
in that foliar elements are associated with petrified trees. These fos-
sil trees contribute information about tree spacing, density, and
other characteristics of fossil forests that are not ordinarily known.
Interest has increased concerning the late Paleocene to early Eocene
time period because of recent awareness of global warming at the
end of the Paleocene. This fossil forest could help answer questions
concerning these and other climatic issues. This fossil forest signi-
fies rejuvenated life after a major ecological extinction event of the
Cretaceous/Tertiary boundary and represents the beginning of the
age of flowering plants. The Wishbone Hill district is a marvelous
area, and if left preserved, a wonderful location to study ancient
life.
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Table 1.
e ents ositions of Fossilized Trees in the West Center
Pit.

Tree Tree Length Length Width Width V,H,
Count no. (m.) (ft.) (m.) (ft.) orT

1 1 3.35 11 0.61 2 \"
2 2a 3.66 12 1.22 4 v
3 2b 4.27 14 0.61 2 A\
4 2c 4.57 15 244 8 A"
5 21 0.61 2 0.61 2 A%
6 3 5.79 19 0.46 1.5 T
7 3.1a 0.76 25 0.30 1 \"4
8 3.1b 1.28 4.2 0.23 0.75 H
9 4 0.91 3 0.61 2 Vv
10 41 3.35 11 0.61 2 H
11 4.2 1.22 4 0.30 1 H
12 5a 091 3 0.46 15 A"/
13 5b 1.22 4 1.83 6 A"
14 6 3.35 11 0.61 2 T
15 7 4.57 15 0.61 2 \'
16 71 2.13 7 244 8 \"4
17 7.2 1.83 6 1.83 6 \"
18 8 2.74 9 244 8 A"/
Table 2.

Measurements and Positions of Fossilized Trees in the Deep Pit

Tree Tree Length Length Width Width V,H,
Count No. (m.) (ft.) (m.) (ft.) orT

1 la 091 3 0.61 2 v
2 1b 0.61 2 0.61 2 A%
3 1c 1.83 6 0.61 2 A%
4 2 0.91 3 3.66 12 \%
5 3. 1.83 6 1.22 4 \%
6 4 0.61 2 0.61 2 A%
7 5 0.30 1 0.61 2 \Y%
8 6 1.22 4 0.61 2 A%
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Table 3.
Measurements and Positions of Fossilize in the East Pit

Tree  Tree Length Length Width Width V,H,
Count  no. (m.) (ft.) (m.) (ft.) or T

1 la 0.91 3 1.52 5 A%
2 1b 1.34 44 0.79 2.6 v
3 2a 0.76 25 1.22 4 \Y%
4 2b 0.61 2 1.19 3.9 v
5 2c 1.37 45 0.61 2 T
6 3a 0.61 2 0.30 1 ?
7 3b 122 4 0.61 2 H
8 3c 0.61 2 1.83 6 ?
9 4 0.61 2 1.83 6 \'%
10 5 0.61 2 122 4 A%
11 51 0.61 2 1.22 4 \Y%
12 6 0.30 1 0.61 2 A%
13 7 1.22 4 0.61 2 \Y%
14 8 1.83 6 091 3 \Y%
15 9a 0.76 25 0.46 1.5 \'%
16 %b 0.61 2 0.30 1 \Y%
17 9¢ 1.22 4 0.30 1 v
18 10a 1.83 6 0.46 15 v
19 10b 091 3 0.30 1 v
20 11a 0.61 2 091 3 \%
21 11b 0.91 3 0.30 1 \'
22 12a 0.61 2 0.30 1 A%
23 12b 1.22 4 0.30 1 T
24 13 3.96 13 0.61 2 H
25 13.1 0.30 1 0.61 2 A%
26 13.2 0.30 1 0.30 1 \Y%
27 14 244 8 0.30 1 H
28 14.1 0.30 1 0.30 1 A
29 14.2 091 3 0.30 1 H
30 14.3 0.91 3 1.83 6 v
31 15 0.61 2 0.30 1 v
32 16 1.83 6 0.46 1.5 H
33 17 1.22 4 1.22 4 v
34 18 1.52 5 0.30 1 v
35 19 0.61 2 091 3 v
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Table 4.
Statistical Summary of Tree Sizes

Length Length Width Width
(m.) (ft) (m.) (ft)
Mean 1.49 4.90 0.86 2.82
Max 5.79 19.00 3.66 12.00
Min 0.30 1.00 0.23 0.75
Range 5.49 18.00 3.43 11.25
Table 5.
GPS Reading for Deep Pit
Tree no. Reading
la-c N 61 44. 444’
W 148 57. 759’
2&3 N 61 44. 464’
W 148 57. 856’
4&5 N 61 44. 501’
W 148 58. 036’
6 N 61 44. 325’
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Table 6.

GPS Readings for the West Center Pit

Tree no. Reading Tree no. Reading
1 N 61 44. 538’ 41 no reading
W 148 56. 647 42 no reading
2a N 61 44. 422’ 5a&b N 6144. 460
W 148 56. 797 W 148 57. 210"
2b N 61 44. 402’ 6 N 61 44. 469’
W 148 56. 786’ W 148 57. 203’
2c N 61 44. 542’ 7 N 61 44. 511"
W 148 56. 774’ W 148 57. 182’
2.1 no reading 7.1 N 61 44. 500’
3 N 61 44. 536 W 148 57. 194’
W 148 56. 833’ 72 no reading
3.1a no reading 8 N 61 44. 529’
3.1b no reading W 148 57. 467
4 N 61 44. 252’
W 148 56. 980°
Table 7.
GPS Readings for East Pit
Tree no. Reading Tree no. Reading
la N 61 44. 565 10a&b N 61 44. 557
W 148 56. 136’ W 148 55. 987
1b N 61 44. 563’ 1la&b N 61 44. 530
W 148 56. 158’ W 148 55. 982"
2a N 61 44. 473’ 12a&b N 61 44. 530"
W 148 56. 097’ W 148 55. 919
2b N 61 44. 533’ 13&13.1 N6144.527
W 148 56. 069’ W 148 55. 847
2c no reading 132  noreading
3ab,&c N6144. 406 14 N 61 44. 598’
W 148 56. 113’ W 148 55. 845’
4&5 N6144.525 14.1 no reading
W 148 56. 143’ 142  noreading
5.1 N 61 44. 523’ 14.3 no reading
© W 148 56. 145’ 15 N 61 44. 540
6 N 61 44. 516 W 148 55. 654’
W 148 56. 120 16 no reading
7 N 61 44. 588’ 17 no reading
W 148 56. 060’ 18 no reading
8 N 61 44. 589’ 19 no reading
W 148 56. 021
9ab,& c N 6144. 535
W 148 56. 007
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Table 8.
ilized T i istanc

Pit  Tree No.(s) in Groups Mean Spacing Mean Spacing
Name (m.) (ft.)
Deep 1la-1b-1c 5.49 18.00
Deep 2-3 6.10 20.00
West 1-4-5a 176.78 580.00
West 2a-2b-2c¢-2.1 52.32 171.66
West 3-3.1a 9.14 30.00
West 3.1b-4.1-4.2 28.65 94.00
West 7.1-7.2-8 103.94 341.00
East 1la-1b-2a-2b-4-5.1-6 11.84 38.83
East 7-8-10a-10b-11b-12a-12b 25.70 84.33
< East 9a-9b-9c-11a-13-13.1-14- 30.48 100.00

14.1-14.2-14.3
East 15-16-17 11.73 38.50
East 18-19 3.05 10.00
Total Mean Spacing 9.49 31.15
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Table 9.
Listing of Plant Fossils

Plant: Quantity:
Equisetum 1
Filicineae:
Matonia 1
Gymnospermae:
Metasequoia Cone 2
Metasequoia 5
Glyptostrobus 1
Angiosperm ( Monocotyledonae):
|Flabellaria | 1
Angiosperm (Dicotyledonae):
Populus 3
Cocculus 1
Juglans 1
Quercus 1
Hydrangea 1
Carya 2
unidentified seed
unidentified leaf 1
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SV Julia French

My sister wants my eggs. Not the kind from the grocery
store. Or if you're lucky enough, straight from the chickens,
when they’re still warm and you can all but feel life in your
hands.

No, Barb says, she wants the ones inside me. My heart
lifts when I hear her voice. She’s actually called me. It's
only been forever since we’ve talked. Snow covered the
ground the last time, and now it is summer, blazing, humid,
Chicago hot. The kind that melts crayons. On the phone,
she hints around that there might be something in it for me.
Namely, money. Mom straight out told me there would be
some money in it for me. But Mom has her own agenda.
Grandkids. One for each arm and two tagging behind.
Mom and I have danced a bit about that one. But I've never
considered myself the maternal type.

“Let me get this straight,” I say carefully to Barb.
Barb’s a lawyer, so you've got to watch yourself. Ilearned
that the hard way. “Your eggs are bad and you want my
e gs‘ll

® Mom, once again in her starring role as confidant and
traitor, has let me know about the babies who weren’t being
born in Barb’s household. Barb, of course, in her role of per-
fection, would never admit to a thing like that. “My eggs



are good?” 1 ask. My eggs better than hers? Me, have something
that Barb actually wants?

“T could practically guarantee that your eggs are good,” Barb
says slyly. I know by the way she says this that she knows. About
my shock and tears. About being torn apart over it. About me leav-
ing Mom'’s potential grandkid go for about four months and the
doctor not wanting to do it. About Mom’s commandments on the
subject, confusing me. About the picket line. About my ex-boy-
friend fleeing the scene in a very un-family values way. That was
two years ago. It still seems like yesterday.

Barb gets around to inviting me to her new house in Glencoe, a
rich suburb. It's not East Rogers Park. And it’s not a baking hot
third-floor walk-up. She and Lance have a poo], she tells me. I make
an effort to act surprised, even though Mom has already told me all
about it. Mom occasionally spills beans over my side of the fence,
too.

I have to take the train, which wipes out my last bit of money.
Payday a whole week away. I figure I might get dinner out of it. I
bring my sketchbook, planning to draw people on the train. But a
few stops later, I catch myself nervously picking off the price sticker
on the front of the unopened notebook. I feel inside myself a brief
hardening in my stomach. A hardening that could be lifted away by
my visit to Barb or could just as easily turn to the familiar hot sear-
ing lead once again.

The last time I'd seen her, over Christmas, she and Mom, in
concert, had told me how I was wasting my life. How I needed to
get a real job, a real boyfriend. I am a good artist given half the
chance. I comfort myself by paging through sketches I’'ve made: a

" lonely big shaggy dog tied up in front of the 7-Eleven; a man in a
black leather jacket, smoking a cigarette while looking down the
tracks for the El; a girl with long straggly hair crouched in the cor-

ner of her bedroom biting her nails.

“Glencoe,” the conductor announces. I get off the train uncer-
tainly. Barb is there in her brown Saab and Ann Taylor sunglasses.
She manages to give me a small hug, not exactly sisterly, but with
some enthusiasm. We make small talk in the car. I figure she might
be a little surprised by the appearance of my hair, short and
streaked, black on brown, and the addition of a second nose ring: I
guess Mom didn’t lay that one on her. But Barb's got to realize even
her going-nowhere sister has the ability to change in four months.

“They do this procedure now,” Barb says in her lawyer’s voice
when we've gotten the surfacey catch-up stuff out of the way. She
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has me sit in the family room while she goes to pour some iced tea
in the kitchen. When she returns, she hands me a glass and sits
down. “They take eggs out of a woman, fertilize them and trans-
plant them into the recipient.”

“You mean into you,” I correct.

My sister brushes imaginary dust off the arm of her brand
new southwestern-style sofa. Her house, what I have seen of it so
far, is spic and span and smells like potpourri. The air conditioning
is not doing its job. “Into whomever,” Barb says. “Into whomever
wants a baby.” My iced tea glass sweats on the coffee table.

It’s amazing to think about these little eggs inside me. I had
felt my own ovulation again after I had once gone through with it.
Felt this egg on my left side move from my ovary down the fallopi-
an tube into my uterus. A little part of me wanting to hatch, deter-
mined to become part of the cruel world. I reach into my black bag.

“You can’t smoke in—, “ Barb starts. I pull out a calendar. The
one her and Lance gave me for Christmas last year. Instead of the
airbrush I really wanted. This is the type of calendar that helps you
begin the new year, actually find a good job (not one in a stationery
store), possibly even take a course (one at the real college, not art
classes at the community college), schedule something. Like egg
giving. I flip to next month and study the dates. “Do I give you an
egg at a special time of the month?” I ask, “Or do they just reach in
and grab one whenever?” This comes out snottier than I expect, as
if I am eight years old again and Barb is twelve.

“Sherry, we could choose something else,” she sighs. “Lance
and ], we just wanted to keep it in the family, to know what we
were getting.”

I wait. She doesn’t say anything about the money,. or about
how the egg will be treated. Nicely? Badly? Or that it’s really me
she wants a part of forever. Good quality family stock. Instead she
says, “They take more than one egg. For more than one opportuni-

“And the fertilizing part?” I ask. The thought of Lance squit-
ting at some porn magazine doing it then and there and later
dumping it on my eggs makes me want to lose it. Lance, in my
opinion, is bad enough dressed and mowing the lawn.

Barb gets up quickly. “You know, we don’t have to talk about
all this right now. I really want to show you the house.” She is very
obvious in trying to act nice to me. She gives me a tour, the kind
where I am not allowed to bring my drink with me. I have to take
my sandals off so I don’t dirty the new beige wall-to-wall. The only
thing I can think of to say every time she opens a door is wow or
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cool. The place looks like a model home, everything picked up, fur-
niture dusted, carpet vacuumed, all the woodwork shiny. The oppo-
site of a studio apartment with peeling paint and stained ceilings,
one with tubes of color, canvasses and still-life scenes set up all
around. It is much too big of a house for just the two of them. I am
not by myself in this thought. Mom has said this also.

I imagine the house with a child in it, the only thing missing
now. What are you going to do when there’s a whole load of toys around, 1
think. When we get upstairs, Barb shows me the two square bed-
rooms. One has a twin bed in it. For a moment I think she is going
to ask me to stay overnight, but instead she walks in the room and
says, “This would be the baby’s room; we’d get a crib and every-
t}lin .II
gWe stand there together looking at the nearly empty room. I
feel something catch in my throat. I finally say, “What would you
name it anyway?” Barb doesn’t answer. When I almost give up
completely, she says, “Chelsea if it’s a girl. Sam if it’s a boy.” I don’t
say anything to that. What can a girl say to anyone after she’s run
through all the names herself?

We head downstairs and go out to the back patio. The pave-
ment burns my bare feet. The inground pool shimmers. It is shallow
on one end, twelve feet deep on the other. The blue water is pretty,
chlorine clean so you can see the bottom. Lance is keeping it up. Or
maybe they hire a kid to do it. I strip off my T-shirt and cut-offs: my
faded red suit feels too small, the straps dig into my shoulders. I sit
on the edge of the pool and dip my feet in. The water is cool against
the heat.

“Do you want a Tums?” my sister asks. I turn and she is
pulling a roll of them from her beachrobe pocket. For a moment I
allow myself to luxuriate in the thought that Barb is actually caring
for me, being generous. When Mom used to go out on dates, Barb
had to watch me—only it didn't feel like watching—it was a con-
spiracy of fun on a Friday night: watching slasher movies, and mak-
ing Jiffy Pop. We dared each other to dive under the curtain on the
sliding glass door to look out into the night to see who or what was
looking in from the other side of the glass. We would lie in bed
together giggling, until Mom would get home. Mom would stick
her head into the bedroom door and say, “What in the world are
you two girls laughing at?” resentful of our secrets.

“No thanks,” I say to Barb, who is holding the roll out to me.
“My stomach isn’t out of wack.” Actually I was starving. I could
have easily eaten a full course dinner.
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Barb sighs, and unrolls one distractedly, “Calcium, Sherry. Do
you want to be a crouched old lady?”

I'hunch my shoulders and carve the air with crow’s feet hands.
“Hee, hee.” Then like a bomb, I blast into the water, splashing it all
over everywhere. I turn to laugh with Barb, but instead, I see her
pick up a white towel and wipe off her feet. Like a dainty princess.
She sighs again in the frustrated way I had to hear all while we
were growing up.

In the water, I become ballsy. “Tell me something, “ I say to
her, paddling and spitting like a dog. She sits in her deck chair in
her white two-piece and puts her sunglasses on. I squint up at her.
“Hey, how did you really feel when I was born? Did you and your
shrink tackle that one yet?”

“Sherry, I'm not going to swim if you're going to take that atti-
tude.” I feel powerful suddenly. The eggs will force her to admit
that I've done something worthwhile in my life. The eggs will level
out the playing field. But then she says, half-smiling in her conde-
scending way, “But let me ask you, Sherry.” She leans forward,
looking down at me in the pool. “When you were born, how did
you feel about seeing me at first?”

I stand up in the water. “I'm just trying to figure out your
views on family, “ I say. Like I don’t already have a pretty good idea
of what they are. “Call me crazy. Thought it might be important
under the circumstances. “I can tell I hit a nerve by Barb’s peeved
expression. She folds her arms and sits back in her chair. I grab a
pink ball that is lying near the side of the pool and toss it toward
the deep end. I make a great show of lunging forward, going after
it. I splash out with my hands and feet any response—anything she
might have to say to me. Taking a huge breath, I go and dive under
the water. I look up at the pink ball sitting on the surface. I float
upwards, take a big gulp of air, thrash my arms around like some-
one who just fell off the Titanic. I grab the pink ball, but it moves
out of my grasp. Then I stop fighting the water, and lay as still as
possible face down in the pool. _

No rescue efforts. I don’t hear Barb saying, “Sherry, are you all
right?” I don't feel my sister’s arms around me, lifting my head into
the air, allowing me to breathe. My lungs screaming, I finally lift my
head for air and promptly begin gasping and coughing. I blink my
eyes only to see a blurry Barb disappear into the house.

My sister, if she cared to look out at the pool, would see that I
had survived. I float on my back. I put one of my hands on my
stomach where my eggs live. Once I was in the grocery store and I
broke a carton of eggs in half, just wanting to buy six. The checkout
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girl with her clear skin and too much makeup gave me a snotty
look and said, Hey! You can’t do that here. I got to charge you for a
whole. 1 said, I'm a single girl. I can’t eat all those eggs before they go bad.
No way, she said. It's called discrimination, I yelled loud enough for
the whole store to hear.

I get out of the pool and can see Barb through the kitchen win-
dow holding the phone to her ear. She covers her face with one
hand for a moment. I hear a couple of sharp words and then the
phone slams down. I wait a minute to dry off. Then I make my way
over to the screen door. The minute I open it, I hear, “You’re not
wet, are you?” Barb is sitting at the kitchen table. I dry my hair with
the towel. “Of course not.” I sit my wet butt on a kitchen chair. “Do
you have any sweats I could borrow?”

Barb is looking out the window, but when I ask her this, she
acts like I just asked her for her firstborn. “Let me guess, you don’t
have extra clothes with you?” she says in her all-knowing voice.

I suddenly feel very tired, and if I was starving before, the
swimming made me that much hungrier. It is also starting to get
cooler, like a storm is going to sweep across Chicago and dowse the
hot steaming buildings and sidewalks. “Just my shorts, “ I say, sud-
denly feeling miserable. In the same instant I realize I forgot to
bring underwear. My skin goosepimples.

I wait. I know damn well she probably has sweat clothes in
every color. It would be nothing for her to loan me a pair, but she
won't. It was the same when we were growing up. Barb always had
the best clothes and make up. It was even the same with Halloween
candy. She was always the fairy princess or Mary Poppins with her
pumpkin bucket, and I was always a gypsy girl or pirate chick, car-
rying a pillowcase, having lost my own pumpkin bucket years
before. I usually scarfed down all my candy within two days, my
stomach bloated with chocolate, exploding with sugar. Barb’s candy
lived on for weeks hidden in her bedroom closet where Mom and I
stole from it.

Barb finally gives in when I give her my puppy dog stare. “All
right, I probably have something you could wear,” but the phone
rings again. I dash upstairs, anxious to get out of my wet suit. The
master bedroom is at the end of the hall, and I march in and open
drawer. Lance’s underwear. Yuck. I open another drawer. On the
top of her neatly folded workout clothes is a baby magazine. A baby
smiles at me. Cute little sucker too. I imagine for a moment that it's
my baby from my egg. Who would you be happy with?

“I take the Fifth on that one, Lance, “I hear Barb say loudly
downstairs. Two lawyers going at it on the phone. One tripped-out
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household. I grab a pair of black sweats and shut the happy baby
back into the drawer. I change quickly, stealing a pair of Barb’s
underwear. I hear the phone slam into the receiver.

I skirt down the carpeted stairs. I know Barb would be mad at
me for going through her drawers. She always was. And Mom
always took her side, nine times out of ten. An now whatever she
was mad at Lance about would come out at me. I am getting ready.
I load my tongue like a rifle. Is that how you're going to treat the kid
too? is ready to fire.

But when I walk into the kitchen, I find her at the sink, the
water running over a plate. I see by her hunched shoulders that the
fight really got to her. I almost feel sorry for her.

“What kind of food you got?” I say cheerfully.

She turns to me , a somewhat defeated look on her face.
“What?” '

“You know, dinner-grub, chow, eats.”I pick an apple out of a
wooden bowl and take a bite. You can’t starve the kid every time you
have a fight with your husband, I think. I chew the bitter bits of apple.
Barb turns off the water.

“Lance is going to be late again,” she says. The again part
seems to come as a surprise to her. She says quickly, “Pizza? Order
out?”

“Sure,” I say, relieved. Barb has me call for it-anything I want
on it -while she mixes drinks on the kitchen counter. She is weirdly
quiet. I take another loud bite of apple while I'm on hold.

You got this big beautiful kitchen, 1 think, why the hell don’t you
cook something in it? I don’t say it though. It is clear Lance has alrea-
dy jabbed her enough for the moment.

“I ordered extra-large,” I say, when I hang up. Barb is sitting in
the family room again. “Lance can have some when he gets home,”
Iadd.

She glances sharply at me. “That was thoughtful of you.”

“I know,” I said cheerfully. And then my resolve to be gentle
crumbles. “I can be thoughtful sometimes. I'm sure he’s running
some poor slob criminal through the mill. Grind, grind, grind. Isn’t
that what you guys do best?”

I sort of hope she will laugh at me, but when she doesn't, I half
expect her to throw something at me. It's not like it hasn’t happen-
ed. Are you going to throw stuff at the kid too? But she says, “He’s late,
that’s all.”

“Well, well,” I say. “I guess we don’t have to worry about him
being a father-knows-best or anything.”
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Barb gives me a look, like she notices me for the first time, sit-
ting in my wrinkled T-shirt and her sweat pants, my bare feet on
her beige-stripped ottoman. If I go, my eggs go.

“He doesn’t work late all the time. Sometimes, Sherry, you get
a case that takes extra time. You know, a little bit of extra effort. Life
sometimes takes a little extra effort.” She gets up and paces, her
drink in her hand.

“Meaning what?” I say.

“Meaning when are you going to get a real job?”

“I have a real job,” I say. “I sell stationery so people can keep in
touch. That’s pretty real, I would say. Oh, and then there’s my art-
work.”

“Come on, Sheryl Lee. You have potential. Or you did. You
could do something with that head of yours.”

“Yeah. Like I don’t do anything with my head now.”

“With this money, Lance and I would give you—it would be a
couple thousand—you could make a new start. Go back to school.
Get yourself together.”

I stand up. She is not perfect. “What the hell is wrong with
your eggs, then, huh—"

“I have bad eggs,” she shoots back. “Not everybody has great
eggs. It's just a fact.”

I sit down again and think for a minute: rotten eggs. Once I was
making a cake and got ready to dump the eggs in. I cracked the first
one and let it drop into the bowl. It smelled god-awful. It ruined the
batter. I had to start all over.

Three grand. Rent for almost a year. New paints, Florence, even.

“Are you going to encourage this kid to fulfill her talents?” I
blurt.

“Well sure, Sherry. What are you getting at?”

“Some of us in this family weren’t encouraged.” I get up again.

The conversation takes a familiar tack. “Talent is a natural
thing,” she says. “It's inherited, you either have it or you don’t.”

I move away from her and stare at a gaudy department-store
painting of a beach scene on her wall. She probably figured it
would match her new couch. And she couldn’t even hang it right.
“1 like what I do. And I am talented.” I begin to bite my lip a little.
That familiar feeling comes up from my stomach. I turn to look at
her. “You and mom. You guys never liked what I did.”

“Oh, we never said it like that.”

“But Mr. Malone liked it.”

“Your high school art teacher?”

I turn to face her. “Yeah. Someone who knows.”
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“He used to come to class high,” Barb smirks. She is nineteen
again and I'm fifteen.

“He said . . . he said it was good,” is what I can manage.

“Stoney Maloney.” Barb looks triumphant.

“He.never, ever lied to me or to anyone in the class. He knew
what wasn’t good and what was. And he thought I was good!”

“I'm sure he didn’t lie. He probably just sniffed too much tur-
pentine.” She walks over to the window and pulls back the curtain.
“I don’t even think the old boy is there anymore.”

“He said I was good!” I scream the last word extra loud across
the family room.

The doorbell rings.

“Saved by the bell. Pizza time,” Barb says. She picks up her
purse off the end table and goes to answer the door.

The doorbell rings again before she gets there. I shut my eyes
and imagine another scene, a scene from the future. I come to the
front door and stand there, ringing the doorbell. Barb answers and
motions for me to come in. A little brown-haired girl stands on the
stairs behind her. She is wearing tiny overalls and a pink shirt. She
has a piece of paper in her hand.

“Chelsea, look who's there,” Barb says to her.

“Hi,” the little girl says shyly to me.

“Hi there,” I say. I stoop a little so that I'm looking at her. The
little girl smiles back at me. I smell her hair as I give her a hug. Her
big brown eyes mirror my own. Her tiny fingers grip the corner of
the paper as she offers it timidly to me. It is a drawing. It is a draw-
ing of a house—colored with beautiful, bright greens, reds, and
blues, under a big yellow sun. “So baby,” I look away from the
drawing and back at her, my voice stuck in my throat. “So baby, I
see you drew something nice.”

Eggs
97



Demons of Winter

( Hemonul 3umbi)

Y N/ Cynthia Schraer
(o

'po3a Gymesana HenpephiBHO, HO NATHANUATHRETHAA KaTs He
3ameyarna XoJ0AHOro A0XKAA, KOTOPbIN CTPYWICA MO eé neyans-
HOMY JIHLLY, OTOMY 4TO e& WEKH ObUTH Yike MOKpHIe OT ciié3. OHa
HE 3aMeHana H1 KOJIFoYeK KOTophle Liapanaiy ed HOTH, HY TOTo, YTO
e¥ ryGsl Aposanu OT XONOJia M CTpaxa, KOrja OHa kpuuana “Kuca,
kuca, clona!” Korna crano TeMHeTs, oHa XoTena 41065 €& fopo-
ras, noTepsHHas Kolllka He Obuta Ob1 yepHoro useta. Ho ona
YCIOKOMIACH, KOT/Ia YCIbliana caboe*May”, pa3aapmeecs noj eé
HoramH. C kolkoli B pyKax, oHa nonuia aoMoi#. C pagocTsio oHa
y6esxana ot rposkl H Bonuia B yAOGHEIA A0M, Fie 0HA YBHAEa
cobaxy, cnAmtyio nepe KAMHHOM, CTApYIO 3HAKOMYIO MeGes U
CRokoHHOE BEIpaKeHHE JTHIIA ceoGoposioro namsi. Ho Mup 6sut
paspyIeH CepANTLIMH ClIOBaMH MaTepH: « Ml cTpainHo 6ecroko-
wikch. [lodeMy Thl He CKa3ana HaM, YTO TI MASIIL Ha yIHLY BO
BpeMs rpo3u?™ He nogymas, oHa oteeTHia: «Mie xu3Hb Moeii
KOWIKHM BaxkHee, 4eM Bally 3a60Tel. U Taloke s BCIOMHHNIA TO, 4TO
BnaauMup ckasan MHe, 4TO Jierye NOMy4YHTh NpOIIeHHE, YeM
paspewenue!» «Ax, BraauMup!» e MaMa OUTH BCKPHKHYJIA B
reese: «OH Tonbko Gena ana cembn. Ecnu T xogems Gbite
TYBEPHAHTKO B Takoif GoraToif ceMbe, HalO He BCTPEYATHCS ¢
HUM.» «Kats, Tl npoxamIb», ckasan nana. «Ilepeopenncs.»
Kars ¢ pagocThio yOexana w3 koMHaThI, HO ClTymiana

pasrosop poautenel. «Onbra! Mosxer 6LiTb OHa He X0geT 6T rysep-



HaHTKOMH, Kak e€ aBotoponHad cectpa Bepa. Kare Tonsko 15 net, ona moGu1
cBo0oAy, MPHPOY, KHBOTHLIX, HE3ABHCHMOCTh; OHa YMHas. Paspemmn eii
BHIGpaTs cBoli myTh B km3Hn.» «[laBesn, Oyap peamictom. Mel HeGoraTsl.
Eciv oHa 9HTaeT BbICOKYIO JIHTEPATYPY, FOBOPHT CBOGOXHO NMO-()PaHIYy3CKH
H BeA€T cebs, Kak YTOHuUéHHaA HaMa, OHa CMOXeET ACCTHYb XOpomeH KH3HE
B KagecTBe rysepHaHTKH. Ho ecnu ona noapyxurcs ¢ BiraguMupom, ona
Gyner mixa, kak oH. Bepa yacto roBopnna MHe 0 H&M, OH yMHRIH, y Hero
xopolitee o6pa3oBaHHe, HO OH OyHTaph, HE X0UeT Hac/eioBaTh HMEHHE,
XOYeT MyTelIeCTBOBAaTh B JAIBHHX kpasdX. Emy 18 net; ckopo oH ye3xaer.
Ero mama Bcerna cripammBaer: «IloyeMy oH He kak cTapiumii 6paT AHTOH?Y
Cxopo AHToH sxeHuTcs Ha JlloGosu IlerpoBse. Kaxan mpekpacHas gamal»
Crymas srot pasrosop, Kars BcrioMHIIa CBOIO MepBYIO BCTpeUy ¢
BrnaaumupoM roj Hasan, koraa eé npuraacim Ha Gan. Eif 66110 cxyuHo Ha
6amy. Ona THXx0 Opoamna H pasrisAbBaNa H3yMHTENbHbIH, GoraTolii
0COOHAK. VCbImaB My3sIKy, OHa IPHCTABHIIA YXO K ABEPH KOMHATH, U3
KoTopolt HCxommna My3bika. Bpyr, no3amH ceGa oHa ycbillana rojoc
Monoaoro genoseka: « OTkpoiite ABeph THXO»-- CKa3asl OH MIENOTOM-~
«Jlemymxa npuyy anuBeIiit B crapoctd. Ecnu ol ycnsimnr Bac, Gyner
cepautses.» Ho ckopo crapuk Beilen uepe3 Apyryio asepb. Monogoi
4eJIoBeK pacnaxHyJ1 ABepb, rosops: « Bet nolopoaHas cectpa Bephl, na?
Ona cxaszana, yro Bui mo6ure urpars Ha postne. Hrpafite!» Kara crosna
Nepex CaMbIM BEJIHKONENHBIM (opTenHato, KOTOpoe OHa Koraa-nu6o
BHAEJA B )KH3HH, H OHA cTana urpath, Ckopo OHa BOLIA B CBOM MHp, TAe
XHIH TONBKO OHA M My3bika. OHa GbUla Tak MOTJIOMIeHa B MTyGoKHe 3ByKH
pe-MHHOpo#i conathl beTxoBeHa, 4To He 3amMeTina Toro Addexra, KoTOphIH
npowsseda e urpa Ha Bosomo. OH CTOI ToXe B CBOEM MHpe, MHpe TalHbt
1 Mpaka, BHI3BaHHOM e€ YyBCTBHTENILHOM, cTpacTRo# My3bikoil. Koraa ona
TnepecTana Hrpath, H 3ByK 3aMOJIK, OH N0YyBCTBOBAJT, YTO TOHKasA HUTKA

. cBs3ana Mx aymH. H3ymnésnniit Monomoll 4eNnoBex YCTaBWICA Ha NEBVIIKY:
CTpOitHYIO, YTOHUEHHYIO, C TEMHBIMH, IIHHHEIMH BOJIOCAMH K GonbivMMu
4épHBIMH I1a3aMH--ryGOKHMH H CTPacTHBIMH, Kak et cep/ue,
nposiBHBILIeecs B My3sike. Koraa oHa Bcrana, HaMepeBasch BhIHTH, OH
HMAYTECHBHO ckasan: «He yxomure. CMOTpHTE, KAk MHOTO HHTEPECHBIX
KHHT Y AeAYIIKH. .. XOTUTE BRAETH MO0 Jnobumyio™ «Koneuno, Ho Hago
NONy4HTh paspemenne? Beas, Bol caMu ckasany, 4T0 OH NpHIy UIHBBIH!»
«Jlerwe moJMydUTH MpOLICHHE, YeM pa3pelennel» OTBETHI OH, OTKphIBasK
H3YMHTENBHYIO KHAT'Y CO MHOTHMH KapTHHKaMH, H300paxaBIHMH ropbl B
Awmepuxe. «S xouy 6u1Tb anbmuHKcTOM B GynymeM. Xody Hccienosarh
JanpHue Kpas...» Ona nepeuna ero: «Ho y Bac ectb Takof pockouHesii
1OM, TaKas CHMNATHIHAA CeMBs, XKHBETE Ha MKPOKYIO Hory.» «S ycran ot
sToro! 310 ToNBKO Gpems Ana MeHa!» OH BHE3aNHO BEIIEJ H3 KOMHATHI,
CMYTHBIIHCH TEM, YTO NOKa3aJl CBOE MydYeHHe YEThIPHAAUATIIETREH
Besoure. BenoMunasn 3ty cuery, Kata ymei6anace. Bonons mu oHa cranmm
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ApYy3sAMH H IPOBOJIIIIH BPEMs B MOJIOJBIX NMpOka3ax. Ho el bsuio
HHTEPECHO, NpaB Nk OH WM HeT? Passe ceMeliHoe caacTbe--Gpems?
Tpowno 4 roga. Onxaxas, korna Kars BepHynachk ¢ nporyiiku no
necy, Onsra ckasana eif «Cnasa Bory! AHTOH mocnan 3a To6o#! Moxno
HafIeATHCA, YTO OH XOYET HAHATh Te6K ryBepHAHTKOM A4 €ro CHPOTHI
novep. Thi 3naems kak oH mo6un JlioGy. Korza ona ymepna, ropopuia
Bepa, oH 6bn BHe ce6a ot nevanu. Man k B ceftuact» Korma Katsa
MpHLUTA, AHTOH HEPBHO PacXaXkHBaJI MO Cafy, 8 YBHAEB €&, HLO ero
oxuBHAochk. OH cen Ha ckaMeliKy u, MpUrnamas eé cecTh PAAOM C HUM,
cka3an: «Mos goporas Kata, 8 xouy BaM 4T0-T0 CKa3aTs...0ueHb
B&XHOE. .. TPY/THO CKa3aTh...MOXKHO HAeATHCA...» « BBl XOTHTE HaHATH MEHS
ryBepHaHTKOM a1 fo9epu?» OHa cTapanach MOMOYb KOCHOSEIIHOMY
Anutony. «'yBepHAHTKOH?» OH HEPBHO 3aCMESICA H B3sI €& 3a pyKy. « 51
nenaio Bam npeuioxenne! Xody xeHutscs Ha Bacly Ona ycrasunacs ¢
HeOBEpHEM, He 3Had, KaKk OTBETHTb. KaTs YyBCTBOBaJIa, YTO OHA ;no6una
He AHTOHa, a ero Gpara. Ho asa roga Hasan Bonons yexan u cran
oduuepom Ha Kaskase. O Hanucan eif HECKONBKO ITHCEM, B KOTOPLIX OH
ONHCHIBAT NPHPOLY, TOPLI, HHTEpecHbIX Mmoael. EMy ocoGeHro noHpasuics
OTIyCK, KOrZia OH B306pasica Ha ropy dns6pyc. OH nucan: «PaHbie s BUAES
3TY ropy, Kak CHEXHYIO ieBy, 6IarocnoBiIAIomyio GecroaHyo, Cyxyio
pasHuHy y nogHoxud. Ho rmoxa 1 He mogusuics o e GelbiM rwieyaM, 1 He
BEpPHJI, 4TO Hebeca ACHCTBUTENLHO CYMECTBYIOT. Sl yBUzEN BEPLIKHLI
061aK0B CBEPXY H ycabiman ciosa JlepMOHTOBA:
«Ha Bo3rymuom okeane, Be3 pyns i 6e3 Betpust, THxo 1wiasaiot B TyMaHe
Xopn! cTpoitubie cBemiut; Cpenp none HeoGo3puMEIX B rebe xonar 6e3
crnena O6nakos HeynoBHMBbIX Bonoxuuctsie craga. Yac pasnyku, yac
cBHaaHbA VM HH panocTs, HY negans; M B rpagymeM Het xenanss U
NPOWIEAILEro He aib. B eHs ToMUTENbHEIH HecyacTba Trl 06 HUX nuuIb
Bcnomsany, Byas x 3eMHoMy 6e3 yuactsa H Gecnieuna, xax onn!» Tam,
OKpYXEHHBIIH CHErOM H BETPOM, A YyBCTBOBAJI ce04 MepBHIY pas B XH3HU
COBCeM XHUBLIM.» YnTas 3TH ciioBa, Kars oueHb XoTeNa MPHHUMATh YYacTHe
B TeX e MPHKAIOUEHHAX, HO oHa GbUta yBepeHa, uto Boioas ke
BO3BPATHTCA, H OH HHKOIAa He FOBOPHI HH OZHOTO CoBa ymo6su. «Kars,
u3BHHUTE. Mo cnoBa 66U RepexuinBh. Ho s Tak /mo6imo Bac; ans Mens
Baure nonoxeHnue B oflnecTse He BAXRO. BB MHe Hy)XHEI KaK 'ecHa, a He
KaK rysepHaxTka. Moxere oteTHTs MHe™ «4...4...He 3Hai0. Hano
noroBopuTs ¢ poaurensamu.» «Koneyro. Ho noiro xnate we Mory. He
MyubTe MeHs.» Kax ona npeanonarana, eé nana ckasan: « Pemali cama.n A
et Mama cripocunia: «ITovemy Tl coMHeBaembca? OH GoraTuiit, KpacuBeIH,
CHMINIATHYHLIA. DTO TBOA EAMHCTBEHHAd BOSMOXXHOCTH B XH3HH JOCTHYb
TAaKOT0 BLICOKOT'O MONOXKEHHSA. ITO HE TONBKO A Te6A--114 nans! U A1
MeHA Toke. Mui crapeie, HeGoratale, 6ynem Gemrute B crapoct. Ecin Tat
OTKaXews eMy...» Onbra oHemena mpu Mbiciu 06 oTkase. A eé aoub
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BuAena nepen coboli cBoI0 XH3HL: YAO6HYI0, HO POBHYIO, KAK PaBHUHA Y
noaHoxus Jnsbpyca.

Mpomuno asa rofa. Kars nouenosana CBOI roOZOBATYIO A0Mb AHHY
H BHILLNA M3 oMa, DyMas o cBoelf xu3HH. J[ouepu OHa He HyXHa, HAHA
3a6oTunack o Heii; MIIBIMN, CKy4HEIH AHTOH GBUT ZOBOJIEH CeMeHEIM
caacteeM. CHauana, nocae ceann6ni, Kara Gbu1a 0gapoBaHa M3AIHEIM
ZOMOM, H3YMHTEJILHBIM (OpTENHaHO, CITyraMH H BHEMATEbHBIM MyXeM.
Ho cxopo, 5305 BEICIIEro o0ecTsa crana et xasaThcs mycrToft,
cocrosuelt 3 GeCKOHEYHBIX BeYEPHHOK U GeCCMBICIEHHBIX CANIOHHEIX
pasroBopos. OHa npeanonaraia, 970, Koraa peGEHoK poauTCS, Bcd Oyaer
xopowo. Ho nocine poxxaeHns AHHBI, NOAABNEHHOCTD [oaana aymy Katu.
E& m3amuniit nom cran e€ TiopsMoit, e€ ayma ymepna. Yacto oHa CKHTaIach
4ac 3a 4acoM OJfHa B JIECY, CTapasAch yOHTL Gonb B ylie H3HypEHHEM,

OnHaxibl, yAHBHB ceMblo, Bonons BepHyics; ero BoeHHas ciryx06a
sakoHumiack. OH coBceM He y3Han Katio, Takoli neansHoi Gbiia oHa.
«Yt0 ¢ T0601?» cnpocH OH, KOTa OHH rynsanu BMecte. OH Tak
COYYBCTBEHHO BEN ce6s, 4TO OHa pa3pasuiach ciesamu. « He 3nato! Mens
TIOXYT MpauHsie o6pasbl. S ceifuac 6e3 crpacTu, 6e3 HacnaxAEeHHS, Aaxe
6e3 Hapexabl, HO noyeMy? SI Ooraras, y MeHs noGpblii My, Mitast 109b, HO
MHE KRXETCH,YTO CYacThe TONbKO 3a6myxaeHue. Moit masmtHbtii AOM--MOA
TIOpbMa; MO JIy1lia MEPTBa; A HE MOy MyBCTBOBATH JIIOOOBD, aXke K
aouepu. Kaxas s Math? Kakas »xeHa? Bec Bcemics B MeHA. Mos sxu3Hb
Xyxe, ueM cama cMepTh.» «Kars, cimymalt Mena! Mup ceifyac Takoit xe, kak
paHbie—Thb! MOMHHIIb NepBRIH pa3, KOraa Ml BCTPETHIR Apyr apyra?
Korna s urpana Ha goprennaso u okongosana Mens? S codyBctsyio Tebe,
NOTOMY YTO 5 CaM TaK YyBCTBOBaNI ce0s, U CMyTHCA, Noka3aB TeGe 6ok B
noyme...» «Kak s celfuac!» ckasana oHa, yibi6asch, kak OHa IaBRO He
nenana.

Kara oxusnanach B npucyrcTsiy Bosonu. Ona Buaena kpacoty B
BETAX OCEHH H Hachaxaanach ero pacckaszaMu. E& moGosb k HeMy, NaBHO
YCHyBIIast, BEpHyJaCh ¢ TakoH MOMIBIO, YTO OHA HCMyrajiach W He MOTJIa
NIpU3HATLCA Haxe cele B €€ cymecTBoBaHuH. Ho ¢ Hawana 3umu Bonons
pa3spyman e& Bo3Bpanialoeecs c4acTbe, roBops, HTO OH MPUHSI PEIIEHHUE.
Kats urpana B CHeXHOM caxy ¢ AHHoI, Koraa oH npHwén k seif. OH cron
nepen Helf, Momuanuebilf 1 ceprésnbiit. «Kata, 1 He Mory Tak KHTH—TH
NOHMMaewb MeHA. J1 pelnn yexarb B AMEPHKY, IZie YeI0BEK MOXKeT
ABILIATS, TAE BooGparkeHre MOXET CTaTh PEATLHOCTLIO. ..» OH nmpoao/mkan
rOBOPHTH, HO OHa He cibitnana. Bcé 6pu10 Kak Bo cHe. OHa cTana
HenmoABIKHOM M moGneauena. OH cxBaTH €€ Nepef TeM, Kak OHA noTepaia
co3nanue. OH MOCMOTpEN BOKPYT; He YBRAEB HuKOro, obHsn e8. «Kara, 4
mo6mo Te64 Gonviue yeMm caMy xku3nb! Yedxalt co MHON. Mbl HaYHEM
HOBYIO )XH3Hb, KOTOpas He GyZeT 3aBHCETh OT NONOKEHHS B 00INECTBE; MBI
6yzeM NoIHAMATHCA B FOph! BMECTE, YBHAMM «o0laka HeyIOBHMbIE),
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TIOCTPOHM CaMH CBO¥H ManeHbKHif JOM, H ROCTHTHEM HacToselt cBo6ob B
HOBO# cTpaHe.» «Bonoas, He Myqs Mens. Sl moGuna Teb4 ¢ Tex nop, Kax A
1e64 BecTpeTria. Ecmu 611 TR Tak Ckasan MHe paHbllle, Niepen BeHIaHHeM,
BcE Gbinio 681 no-apyromy. Ho Teneps s sxeHa Teoero 6pata. OH 1 Koub
3aCJTy>KHBAIOT NPaBa HMETH NPeaHHYIO XKeHy ¥ MaMy. AHTOH JOCTaTO4HO
MyuHiIcs cMepTsio Jio0eL» AHHa, YyBCTBYS OrOpYeHHe CBOEH MaMbi, CTala
makate. Kats crapanack ocBOGOAMTECA OT HETO H AepkaTh IIAYYIEro
pe6éHka. Bonoas, BHIA, YTO OH TEpAN €&, H3NOJIbL30BAT CBOE MOCIEHHES
OpYyXHe. K AHTOH HHKOT/a He moOun Te6s, eMy HyxHa 6bita MaTh s
Rouepw, xorza Jlio6a ymepna.» Kara BCnsIXHyna 350cThio, 1, cka3as « 51 He
Bepio TeGe! He Bepio! Vxomm oTcionaly, y6exana ¢ Roueprio B A0M.

Ho Kar 3nana, 4o o 6su1 mpas. OHa HEKOTAa He YyBCTBOBANA
MOGBH CO CTOPOHBI My3Ka, HO CETO Bepiia eMy. Beats o 6k no6peiM 1
BEPHBIM, H 3aLIMINAN €€ OT KPHTHKH €ro poauTeNnel, KOraa OHU AealH
3ameyaHHs O NOJIOKEHHH eé cembH B obmectse. J{pa ausg Kara u Bonoma
u3beranu Bcrpey Apyr ¢ Apyrom. TeM BpeMeHeM, OH 3asBII CeMbe O CBOEM
TPEACTOAIIEM OThE3/IE, C KOTOPHIM OHH CMUPHIHCh, HECMOTPA Ha TO, YTO
OHH HHKOrAa Gonbie He yBHAAT ero. Ha tperuit aens, Bonons Tatino
caenys 3a rynasieit B necy Kareid, nepexsatin eg, rosops: « Hipumu,
noxany#cra. 51 roBopun xecToko. 3aBTpa s yeny. S Haeloch TONBKO, 4TO
Tl CMOJKEIIb NOMHHUTH MeHs C moGoBsio.» «Bonoas, Hamu xymm
coeuHeHsl. U 1 3nat0, 410 THI NpaB HacuéT Gpara. OH MMOGHT MeHs TONbKO
Kax Jpyra, a He co cTpacTsio. Ho BCIo u3Hb A yBaxana 4eCTHOCTb H YeCTs,
Gonbme yem BCE apyroe. IT0 BCE, UTO OCTAETCA y MeHs B 3Tol nmyctoi
xu3Hu. Ecin 1 ocTaB/mo Myxa 9To6bl yexats ¢ ero 6patoM, OH He
BLICTEDIIHT 1030pa, HE CMOXKET AEHHTHCA ONATH. ITO Mos Cyab6a—
CYIIeCTBOBATH YECTHO M XKHTB TOJNbKO B rpé3ax. S He Mory HHave.»
Yysctays e¢ 6ops6y, OH CIIPOCHI: «A Ky/ia TBOs 4ecTs BeAET Tea? B amy
ana? Tsl caMa cka3ana MHe, YTO XKEHIIUHA ¢ MEPTBOM XyImIOH He MOXer )
OBITh peaHHOM KeHOH B MaTePbI0. TO TONLKO TBOE 336y KIEHHE, YTO Thi
MOXEIIb Tak XHTb.» KA AHHA? Al x0Ty, YT00H OHa 3HANA MPKpPOY,
cB06oxy, a He OrpaHHYEHHOE CYIIECTBOBAHKE BLICIIEro 06mecTsa.» OH
otBeTHUL: « Tl He MOXemb GOpOTHCA ¢ ofmecTBOM. AHHa caMa JOJIKHA
pemnTs and ceba. Beps Mue—1 3nato. [ToatoMy 5 yeny. S nonro gymarn o
Hac. Y uac 6yaet TaltHbIN riaH aeitcTeuii . S cTBNDAaN Kak AHTOH U
POZIHTENH NOFOBOPHA Tebe, YTO TH NoaABRepraemb ceGs ONacHOCTH rynas
O/IHa B JIECY. ITO HABENO MEHA HA MBICNb. 3aBIpa A yefy H NooXKmy Te6s B
roponke H***, wenanexo orciona. Uepes Aa aHs Ts! KODKHA YHTH OfHA,
Kak 06bIYHO. MEI BCTpeTHMCA H yeneM B AMepHKy BMecTe. Bee Oyayr
y6exaens, 4To Tl Rorubna. Kara, My fo/mkHs! no co6cTBenHo Boe
pemmnTs cBoto cyas6y.» E€ oryasmBas Gops6a ¢ o6MaHoM Gbina TIETHOMH, U
OHa COTJIacHiach.
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mojya Beiupia. HecMOTPA Ha HECTIOKOIHYIO COBECTD, OHa BUAENa BNepeay
He MpaiHyIO paBHHHY, HO CHSIOIIHE, 3aCHEXEHHEIE TOpH H HeyJIOBHMEE
obnaka; oHa cisimana cinosa: « B aeHh TOMHTENbHBINA HecuacTss Thi 00 HIX
b senoMsnu; By b x 3eMHoMy 6e3 yyacTha W Gecneyna, kak OHH!»
Cnavana, noeaaka Karu u Bosonu 6su1a coBceM npenectHoit. Onu

PanoBajMCh TOMY, YTO OHK OBUTH B KOHLE KOHLIOB BMECTE, pagoBAIHCh
cBofoze M KpacoTe 3ax0/ia COJIHIA, KOTODHIH packpaimnBan HCKpAmmlcs
cHer. Ho cxopo oHH CTOJIKHYJIHCH ¢ TpyAHOCTAMH. IIprexas Ha cTaHIMIO
NO3AHO BEYEpOM, OHH y3HAIIH, YTO CMOTPHTE/Ib CTAHLIMH OBUI MBAHBIHA, M 9TO
nomaneli e 6sut0. He 3aX0TeB OCTaTheA C HHM, OHM PEIIWIH HATH MEMKOM
B chieyiomuii ropofiok, Ha 25 BépcT aanbine. ORM GBUIM MONHBI SHEPTHY, H
Karsa yBepsuna Bonomo, UTo OHa MHOTO pa3 XOAHNA NEIKOM Aaxe Janblie,
yeM Ha 25 BEpcT. IToroaa Orua sicHast, HO KOTAA CTAIO TEMHETD, HAYasCA
Betep. Cxopo KOpOry 3aHECNo H MATH CTANO 04eHb TpyAHO. Onu xpabpo
NPOXCKATH YXOAMTH B HO4b. Ho Marno-noMany Berep, kak Bop, Kpaj
TEIUoTy M3 ux e, ¥ Kara Hauana maratecs. Bonoas noazepxuban e€ Ha
PYKax; HO €ro yCHiInaA ObuUiH TIMETHEI; OHa COBCEM 3aMydmiach. « MHe Tak
xosnonHo, Bonoas, Hasalt oTaoXHEM MHHYTOUKY.» OHa Jlersia Ha CHer,
roBopa: « CHer Markuif kax MoAymIka 1104 rojoBof. OTROXHH €O MHOH...»
Onu 3axpuvan: «He ceifgac, Mos aoporas! CMOTpH--HeG0 Ha BOCTOKe
HauyuHaeT GnenHeTs.» OHA OXKUBWIACH HEMHOXKO: « 3TO HAaIl PAcCBET, Hala
Hazexcaa! Cxopo Gyner ceernno!» «Her, 310 jTyHa, Hama KpacuBas JIyHa,
KOTOpast OCBELIAET Hally Ropory k cBoGoae.» OH cxsaT eé 3a pyKy, H
ymojin eé: «Berapatity OHa nocrapanack, Ho Bc& Obut0 HanpacHo. MEBICIH 0
Hen30eXKHOM KoHLE oxJiaxaany cepaue Bonoau. Ox nér panoM c velt, Ho
OHa cka3asa cJiabsiM ronocom: « Thl MoxkenIb MPOROJKHTE MyTh, H XHTb,
munetit Moft. Tebe He Hago paspenaTs moio cyasby.» «S Beeraa pemato
cBoio cyapBy no codcraentoti Bone. M teneps, 1 BriGupato 6uTh ¢ TGO, C

. moeft eanHCTReHHON M0BOBLI0.» OHa GopMoTana: « A 310 Mos cyan6a, GhITh
4eCTHOI; A 3acCTaBWIA HX BEPHTD, UTO A 3aMEP3Na B CHEry, H TENeph 310
npasna.» E& rmasa 3akpeutics: «Moit goporo#t Bonozs, Tei 3Haelb, 4T0 1
BiIKy? MBI BMecTe Ha rope...noA HamH cbnaka...«B HeGe xopaT Ge3 cnena
OfnaxoB HeynoBHMBIX BosiokHHCTHIE cTafa.» Co ce3aMH OH ckasan:
«Teneps  3Ha10...4 1eMOH, 0 KoTopoM JlepmoHToB Hanucan. S mpusén Teds
K 3ol cyasbe.n «H s Gnaronapio teGs. 3aeck, ¢ ToGo#, B TBOMX pyKax, A
YyBCTBYIO ce0st nepBhil pa3s B AHU3HM COBCEM KHUBOH...» EE ronoc 3aMonk, n
THXO, HEIKHO, TYHHBI} CBET U CHET NMOKPBUIH HECYACTHLIX BIMOGNEHHBIX.
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